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FOLK SONGS BY KOMITAS
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CpYyhupt wiwt| k | The Sky is Cloudy
Lny wpbp | Bring Coolness

Eu wnniu | This Water Stream.
Ohpwuh dwn | Apricot Tree

2nip Yniqw Ybpht uwpbt | Water Streams Down. the Upper Hill
Uu, Swpw| 9wi | Ob, Lovely Deer
2nin | Zulo

Gnntp 9w | Dear Shogher

Cu wnohy U | I Am a Girl

2L tp, gnitp | Walking, Shining
Ywpwyh Gpagp | Partridge Song
Untdt wnw | I Took the Jug

Uwpnu w Yujub | Maro is Standing
LG |6 jwdwt | Le Le Yaman

Opnp | Oror (Lullaby)

Lnphy | The Quail

£b|b pb|t | Walk, Walk

Uuwnnwh | Antouni

Qupniu w | I¥’s Spring

Cu uwpbu Yniqwih | I Was Coming from the Mountain.
26U Ypuw puwnuw | I Can’t Sing and Dance
2huy nL qhty | What, What?

2htwp bu | You Are a Plane Tree
Cnyuwqwi | Hey Nazan.

Unniul | The Crane

enw Bnhp, ywjwu | Rest, My Baby
Ywuyk, Ynnwly | Call, Crane

Quwpniu | Spring

Ujwagjwq | Alagyaz

fbuyh dwn | Incense Tree




A dream of the years, a call of the blood, a duty of the soul,

a priceless treasure for me, which encompasses the magnificent
melodies of my beautiful and ancient country. The melodies
without which my soul is empty, my existence is incomplete.

Swphutph Gpwquwlp, wpjwl Yuwls, hngnt wywipunp, hué
hwdwp wughU Jh qwld, nph JdGe wudihnihynud Gl
nwnpwynp wywuwundnrp)ntu ntutignn hd spbwn hwupGuphph
wlgniquluwl JGntGnhubpp. wnwlg npwlg hnghu
nwiwnwny E gnjnipjniuu’ ny |hwndbp:




KOMITAS

(1869-1935)

Komitas (Soghomon Soghomonyan) was an Armenian composer,
musicologist, medievalist, ethnographer-folklorist, choirmaster, singer, and
poet. He was a clergyman in the rank of an archimandrite. Komitas received
his education at the Etchmiadzin Seminary; later he studied in philosophy f’ ? Q
department at Kaiser University in Berlin and at the Richard Schmidt private L™ "
conservatory in Berlin. He is considered the founder of the Armenian national .

tradition of art music.

Up until the 19th century, the main branches of Armenian music had been
evolving within the confines of monodic art, adhering to its traditional
attributes. The European art of music composition made its way into
Armenian culture in the mid-19th century. The earliest compositions by
Armenian composers that emerged during that time were mostly based on
the principles of European polyphonic music.

Komitas was able to create a polyphonic style that was consistent with

Armenian musical thinking by carefully studying the theoretical principles
and unique features of Armenian monodic music. He, in particular, created a
unigue harmonic system based on the harmonic features of Armenian v
monodic music. It was both naturally familiar to Armenians and simple fora 4
European audience to understand. Komitas' system emerged as a pioneering
phenomenon in the music of the early 20th century.

Regrettably, Komitas' turbulent life has resulted in significant losses to his
heritage. Nonetheless, what survives is a diverse and abundant legacy. The
collection encompasses the composer’s original compositions, an extensive
anthology of traditional songs and instrumental tunes he transcribed,
musicological research, publicist articles, and educational handbooks. Among
the extant materials are recordings of Komitas' vocal performances, including
his roles as an accompanist, from the early 1910s.



In his work, Komitas attached significant importance to the group of genres that best exemplify traditional
music, primarily songs for voice and piano and choral songs. Therefore, the arrangements of Armenian folk
songs and the canonical sacred monodies from the Middle Ages that have come to us constitute the
cornerstone of Komitas' artistic heritage. These compositions are inspired by traditional songs and, despite
being based on traditional song samples, perfectly capture the essence of his individual style.

His piano compositions, and particularly the seven-dance series (suite), follow the same concept and
represent a separate layer within his work. Additionally, there are romances, chamber-instrumental and
orchestral pieces, four unfinished opera projects, and other pieces from his student years.

One of the large-scale compositions in Komitas's legacy is Patarag (Mass), a work of the cantata-oratorio
genre based on extant Armenian medieval monodies. The composer worked on this composition throughout
his life. There are about ten versions, written in different years. The version for male choir, written between
1914 and 1915, has been preserved intact. Komitas intended it for both ceremonial and concert performances.
A cycle of choral pieces based on traditional wedding songs, best known as Wedding Songs, |l Cycle, has all
the characteristics of the oratorio. This work derives its dramaturgical structure from an ancient Armenian
wedding ceremony.

A significant part of Komitas' musical legacy is his choral compositions, whose genre subtypes relate to
different aspects of everyday life—from romantic feelings to work routines—while also reflecting Christian
memories of ancient ritual culture.

Another important statement of Komitas' musical heritage is his songs for voice and piano. Fifty-eight such
compositions have been preserved, and up to date, all of them have been published. These are mostly works
based on Armenian peasant songs reflecting love feelings, jokes, everyday life, labor, and other scenes. Along
with this, there are also arrangements of Armenian urban songs, songs composed by the composer himself
based on the original tunes, songs drafted for theatrical performances, etc.

Komitas' work and artistic legacy have played a key role in the history of the Armenian music and in the
crystallization of the Armenian national identity paradigm.

Mher Navoyan
Doctor of Arts, Professor



uNnuUPSUU

(1869-1935)

undhwunwiup (Unnndnl @linpgh Unnndnljwil) hwy Yynduynghunnn £, Gpuidaunwgbun, dnhpbwinwipwigbiun,
wiqawapuiabun-pubiuhwywp, fudpwduwin, Gpghs W puwibliwuntno: Znglnpuaiyui Ep, ntup JuupnuwiwgGunh
wunh&wl: Uppyt| £ epdhwoUh hnglnp KEdwpwiuncd, wuyw Aen huh bYuijubpuiual huudwipuwpwibp
thhihunthwjwyuwl puudUncd U Nhfuwipn CJhnunh Jwuubwiynp Ynbutpdwuinnphuuyned: Lwu hwdwipyned £
huwj Yndwnghuinnpuilual nugnngh hhdbwinhpp:

UhUsl XIX nwin hwj Gpudounnee juul hhdbwuwil &jnintpp quipguigh| GU npuybiu wwbnwiut UWwpwahp
ntutgnn UnbnnhYy wpyGuinh wpunwhuwijunnce jncb: XIX nwph Yeuhb 6 pnuyuwiui Yndwynghuinnpuwuwiu
wnytuwnp Ubppwihwlgbg hwj hpwuwbnepnib. h hwjun GHLWU wnweohU hwj Ynduwnghunnpuiuil
untinowagnpontpntlutpp, npnUp hhdbwuwunad Gy pnuywiuit puugdwiéduw b wpybuwnh uygpnituplutbpng
uintinodwo anpobp Ehu: NuncdbUwiuhnt ny huwj Ununnhy Gpuidounnce juul inGuwuil hhdpbpU no
wnwUdUwhwunynepjntbubpp undhunwupU hwennybg npuwlg hhdwl ypw uintinot) huwij Gpuudounuwiyuiu
Junwonnnip juwlip hwpwquwwn puugqUduwéaw junce jncl: Uwubwdnpuipwip, bw upnnuigwy hwj dnbnnhy
Gpwdounnip jwl (wnuwjhb wnwudUwhwunynip ntbubph hpdwl ypw Yuinnigtp hwpdnuply Unp
hwdwlwng, np fuhuwn wggqw jhu LYwpwahp nLuGp, vwyuwju dhbngb dwdwbwy hwuwbwi h En
Gypnwuwigh ntuyunphu W XX nuipwuygph Unpwpwpuwyuwl npulinpniduphg En:

Undhwnwuh pnnwio dwnwlgnipyntp hp pwpn Ysbuwgnpneejwl pGpnedng, gwynp, pwgdwiphy Ynpnwuunutipng £ 25
Jtiq hwubi: Uwuwijlu wjl, hus wwhwwlybi £ puugUuwintpun ne hwpniuun dwnwlgnepniu B UL punuiguio £
Ynduynghunnpwuwl uintindwanponcp jntliltiphg, Gpuwdaunwuwl-wgawagpulwl hwywpwonithg htnhuwyh
apwnwo hwgqupwynp dnnnypnwywl tpabiphg ne bywaubphg, Gpuidaunwaghunwlyuwiu
nuntdUwuhpnepntbltbphg, Gpudsunuwuu-hpuwwwpuuwfunuwywl hnnguwsutiphg ne Yppwywl
Lowlwynep jwl bwfuwaotphg: Nwhwwlyb] GU Lwl undhunwup GEpguihU YuinwipnedUbph (Uwle npuyGu
nwaLwlwhwp-Udwawlygnn) 1910-wlwllbph uygphb wpdwsd dwjbwagpnee nctutbpp:

undhuinwul hp wpdGuunnud uplnpbg bwle wuwibinwiuit Gpuudounnee juubl wnwid G hwiuinniy dwlipu,
Yuwqup: Wb hhdbwwund GpguwijhU b fudpbpguihb dwuptph wdpnnente jntl E: NLuuinh Undhuinwiup
Ynduwnghuinnpuwuwl duwunwugnie jub hhdpp Yugunud GU hwy dnnnpnwiyuit Gpabph, dUhpbwinuwiphg
wywunyuwo hnglinp Ununnhwutph dswiynidutp: Ypuwilip wwwunwijuil Gpguuhu hhdpny
Yndwynghuinnpuwiuil uintindwagnponce ncultp BU, np pblc heugnud GU wwbnuijuil Gpguujhu
opphbwyutph ypw, uwuwiju hwnpdtpnpbu wpunwgninid U Yndwnghuinnph wbhwunwyuwiu
Jdunwonnnepjuwl wnwbdUwhwuinynipjntbubpn:



Unwbahl 2tpun GU uugdnud Upw Uneju ulygpnibpny untindduwd nuipbwdnipuihb gnpotipp, hwuinuwiwtbu jnp
wwnbphg Yuiguywo wywpuipwinp (unchun): Ynwilig Ynnphu uut bwile neuuwunnuijuil oppuwibp Ujwguwifudpuwghl,
YwdtpwjhU-gnpohpwjhl Gpytp, nndwlultp, wlbwdwpun owytpuwlbph snpu Lwfuwighd W wiyg

uwinbndwanponte jntlubn:

undhunwuh dwnuwilignee jub dGowlunuwy Gpytphg £ «Mwiunuwipwapy, npp wyuwhuwwudwo hwj dhpbwinwinjuil
JdnUnnphwutph hhdwU ypw uinbnodwo Yuubunuwiun-opuwiuinnphwi dwuph unbindwanponteniu E: 2Z6nhuwyu hp nno
Yywlph pupwgpnid wafuwwnb] £ «Mwinwpuig» untinot nt nunnnipjudp: Swppbp tnwphUtphu unbndywd onepg
wnwiup tnwipptpwyutnhg wdpnnowuwl inGupny JGqg hwub) £1914-1915 pjwluwbilGphU wpwluwl Gpgswfudph
hwdwp apdwo trnwpptpwyp: unduynghunnpl wijb bwifuwintut) £ pb” shuwwl, pb” hwdtBpguihUu uuunwpdwU
hwdwp: Opwiunnphwih Juwn pungoyuwso huuunywuhpubp nctup Lbwl hwpuwUjuwg wjuwunwlwl Gpgbph hhdwl ypuw
uinbnoywo fudptbpabph cwinpn, np wnwybp hwjunuh E«2Zwpuwljwg Gpabip, owp i wuntung: Ypw hhdpned, npuyGu
npuwdwunnipghwuwl hhdp, pulywo £ huujyuiyuil hwipuwupph hbwagneju oGup:

undhunwiuh Yndwnghunnpuiyuwil dwnuwilignepjuil Ut UGS quulgyuwid GU uugqdnud Upw fudptipgbpp, npnlg
dwlpwjhU Gupwwnbuwyutpu punapynud GU dnnndpnh Yjwlph wdtUwwnwpptp wpunwhuw junnge jnctuubp uhpuhu
wwunned, wipfuwiinwbpw jhb winopjuw Ubpyuwjwgunn fudpbpabphg dhusl JuuinUowiuil shuwiuil dowiynph
pnhuinnuwyuwl yGphnwy hwunhuwgnn fudpbpgbn:

Undhunwiup Ynduynghuinnpuwiuil dwnwiignip juul Jjntu Yuuplenp wpunwhwi junnep jncup JGUGpgbnpl GL: UG GU
hwub| W wjuop wpntU hpwiwnwpwyduwo Bl 58 dtUtipg nuwisbwdniph Uwaquiygnep juudp: Ynuwilig gbpuwiphn Juwiup
huw) gbnoyuywl EpawpyGuuinp wpunwhw juinnee jncdbubph hpdwib Jpus uinbndywid ganpotip BU, np wupuinwigninud Gl
uhpwihb puwintngnip b, Yuwnwlwhu, dnnnypnwuit Yalugunh, wifuwuinwuph b wiyp npduiqutin: Uu Gpgtiph
YnnehU Yuwl bwl hwj puwunwpw hu Gpabph Yndwnghunnpuuwil dowynedubn, wdpnnontp juudp htnhuwyh Ynndhg
hnphudwo Epabip, puwunbpwul LUeEpYwjwgnudubph hwdwip apduwo Gpguuhb oppbwyubn W wiy b

Pn anponLtubnie juwdp U pnnuio dwnwibignie juwdp Undhunwulb wnwlgpw jhU ntp ntup hwj Gpuudsunnee juu
wwuindnepjwl Jbo W huwij dnnndpnh hupUnte jub wywpwnhauh pjnipbinuuigdwU gnponcd:

Uhtp Lwynjwl
UnyGuwnwighwnnepjuuli nnbunnp, uynnpbunp



1. 6PUPLRL UUNGL E

Enyphupl wdwb| k,
" Us wlnwp pnl k.
Quwd nnublu wugubd
Zngjwlu hnu E:

Enpyphupl wdwb| L,
QGunhlp pwg E.
Swpu plb| E
Eptbup pwg E:

EnpyphUpl wdwtb| E
Qtunpl ownbpny.
Bu pbq uhpb| G
Uunwp juwntpny:

Cnpn'p nne 26U juin.
SGultd nnL ntdU Gu.
Ppwy BJ wuntd

AnL hd upunned b Gu:

1. THE SKY IS CLOUDY

The sky is cloudy,

How sweet the rain is!

| will come and pass through the door,
My soul-mate is there.

The sky has become cloudy,
The ground is wet.

My lover is asleep,

Her [his] face is open.

The sky is cloudy,

The ground is wet with dew.
| have loved you

With sweet games.

You tittup, fair lover,

I'll see whose beloved you are.
| tell the truth:

You are in my heart.



2.2n4 urce

Zn'J wpbp, uwptnoswl, hn'y wpkp,
hd nwpnhU nupdwU wnbp:
Uwpbpp hny s6U wuned,

U nwinnhUb nuindwU wuntd:

Udwt’n, wdwtn, Uh phs qn'y wintip,
Jdwpuwp wlébplu pwihtp, on'd wpbp.
Qb> dwpnnLop-wplp

Ul hnnh tnwyny wiptp:

2n'J wpbp, wdwt n owl, hn'y wpkp,
hd nwpnhU nwpdwU wpbp:
Udwbtpp hnd s6'U wlinud,

hd nwpnhU nupdwU wlncd:

Uwintn, dnpbn, nuiounkn neoptp.,
Uwpdwln-dwnpJdwln Jugnn wnpjniputn,
Uh J&n ugtp hdwgt p

Stub'p hd upunh gudtp:

3. EvU Unnruv

Eu wnnib onip E quugh,
Uh inbiutip n'ip Equith.
Quwi hu E, qwihu EuGp wlk:

Swluu tnwyphUu Yuw unlup,

tu pwné pbptd, nnL ynup,
tu nnt Jh pwnnud wyhuntlp,
L shuwiph, Gu unuh:

2. BRING COOLNESS

Bring coolness, dear mountains, bring coolness,
Give a remedy for my pain.

The mountains don't bring coolness,

Nor cure my pain.

Clouds, clouds, bring some coolness,
Drop heavy rain, create a sea,

Bury under the black earth

The life of the wicked.

Bring coolness, dear clouds, bring coolness,
Give a remedy for my pain.

The clouds don't bring coolness,

Nor cure my pain.

You, mountains, valleys, fields, and waters,
You, leisurely wellsprings,

Get up and know,

Look at my heart’s pain.

3. THIS WATER STREAM

Water flows down this water stream
Look —where does it flow my dear?

Hey, darling, it's here to spread some love and cheer.

In my home grows a pomegranate tree,

I'll bring you a pillow, and you lean,

In one garden you and me,

You are a plane tree, | am a pomegranate tree.



4. ObhruLh oun 4. APRICOT TREE

Ohpwlh dwin, pwn Jh tnw, Jw'). Apricot tree, do not produce fruit, eh!
&nutpn hpwin Jh" tnw, Jui'). Don't strike your branches on each other, eh!
uJdtl Jbon Jwl quihu As long as | walk among you,

Swybpu hpwp Jh tnw: Don't remind me of my sorrows.

2w, ndb'p, G'in indbip, uwintip- Please, give, give back, mountains!

hndU puyuwy, The wind refreshed,

Upwunhu fulinnud ongu puyuwiy. The joy of my heart sank down in the sea.
QUuwi, £ G sqw Eu lnwpw tnwiphu;.- May this year go and never return,

Ul nwpnU hd 4gnyu puuwiy: A dark trouble hangs around my neck.

2n'y, hn'y, hndu puyuwiy - Wind, wind, the wind came and refreshed,
Upwnhu fulinnud ondu puluwid: The joy of my heart sank down into the sea.

5. 2N YNFQU d6rhL UUreL 5 WATER STREAMS DOWN THE UPPER HILL

Anp Yniqw yGpphb uwiptl, Water streams down the upper hill,
Uwnl n npt B, Whirling around with utmost skill,
Upwhh Jwpdwp pwntl, Dripping down the marble stone,
Lwip-Yuwpe onpbGu: Drops falling with a flowing tone.

6. Ulu, UUruL auv 6. OH, LOVELY DEER

U'tu, Jw'pwip swil, Oh, lovely deer,
unynlu pnndwoso Jlwig, My flower-bud wilted,
Awl, qju’pwi swi, Oh, darling, lovely,
Uhpuu Ypwuwo dluwig. My heart is left ablaze.
W', Jw'pwi swil, Ah, lovely deer,

FUs wubd hd wuyntip, How should | live?
Aw'U, gjuw’pui swili, Oh, darling, lovely,

hJ wspbpp pwg Juwig: My eyes are left wet.




7. 2NFLN

Zwduw n ann, Jwnw'p 2nin,

Ptgh tnbuw Jwnuwi, 2n'n.

Zwdw ' n 2nn, Jwnw'p 2ntin,

otgh tnbuw Jwnw, 2n'L n.
fwgyh p. pwgyhp, pwgyhp,
Pwgyphn hd Jwpn 2ncn:

Upleb 6wy Yudwip-ludwip,
Oni nb Yuwwtg nuyh pwdwin.
tu ydbnuhd pbgh hwudwinp,

Zwdw ' n 2nn, Jwnw'p 2ntpn:

8. cN1kr auLu

Udwb| w, &nLtu shquiih,
Cnnbnswl,
anhgn wnintl sh quith.
Cnnb nowl.

AnL onpnpwd’, nntb opnpud’,
Cnntp owl,

Udwh vnwypu éniu yeplw,
Cnntp owli.

Uhpwuu Ypwiyny 19w,
Cnnb nowl,

Usptiphu pnLl sh” quuh:
Cnnb nowl.

AnL 2npnpwd’, nntb opnpud’,
Cnntp swl,

Uduwh vnwypu éniu yeplw,
Cnntp owl:

Uwph qlfuphU éancl GlHwd,
Cnntp swl,

cBYLhYy Jwpu inntl GHwY,
Cnntp owli.

NLU Yeplw, dncu Yeplew,
Cnntp owl,

FEpnh tnwyhU unnnitl Yeplw,
Cnntp owl:

7. ZULO

Hurry up, Zulo! Be careful, Zulo!
| saw you and ignited, Zulo.
Hurry up, Zulo! Be careful, Zulo!
| saw you and ignited, Zulo.
Blossom, blossom, blossom!
Blossom, my rose Zulo!

The sun rose in an arch,

Zulo tied her golden belt.

| will die for you,

Hurry up, Zulo! Be careful, Zulo!

8. DEAR SHOGHER

It is cloudy, but it doesn't snow,
Dear Shogher,

She hasn't come home from the mountain,

Dear Shogher.

You move gracefully,

Dear Shogher,

Snow appeared under the clouds,
Dear Shogher.

My heart is full of fire,

Dear Shogher,

| cannot sleep,

Dear Shogher.

You move gracefully,

Dear Shogher,

Snow appeared under the clouds,
Dear Shogher.

[t snows on the mountains,

Dear Shogher,

My fair lover came home,

Dear Shogher.

Snow appeared, snow appeared,
Dear Shogher,

| see a house under the fortress,
Dear Shogher.



9. tU Unary U

tu Lunghu GJ, htp 2I’1LLI|’1LJ,
Juwi’y, |G, |_b 16", |_b 16 16
ER G G e

Uh upunnwguwy intip snitupd.

Jdwi J, [n, [hh, [h |h|h,

Ln, [n, [n".

Znnhg, Unphg gnyyuwds
Juwi’y, |G, |_b 16", |_b 16, 16
ER G G e
Upfuwunnn winptp sntupd:
Jduwi’J, [n, NN n L’

Ln, [n, [N

Owaqbtig wplp uwptl.
Lbwlstg Yupwdp pwptbl,
Uhpwiou £ w huéd unndbp,
Lwydwlw upuinhu juuptu:

10. 25LEM, SNLer

ot tn gnbp hd junp,
Upleh vnwiypl

et tin. gnitin’ hd jwinp:
Uwph unynp,

UbU Jtlwynn,

cty unnuw,

Cn'n wpbaquwly,

Pn'n wnbquwy,

&4, tnnw:

ebiLtin. gnibp hd jwipp,
w U wsph (ntupl,
ottn gnbp hd juipp:
Zny E pupp,

onyd E, pupn.-

&4, tnnw,

ZnLué Gu wpt|

Cwuwn pbquinb,

cty unnuw:

9.1 AM A GIRL

I am a girl, | have no father,

Vay, le, le, le, le, le, le,

Le, le, le, le, le.

| don't have a compassionate carer,
Vay, lo, lo, o, lo, lo, lo,

Lo, lo, lo.

Deprived from father and mother,
Vay, le, le, le, le, le, le,

Le, le, le, le, le.

| don't have a working brother,

Vay, lo, lo, o, lo, lo, lo,

Lo, lo, lo.

The sun rose over the hills,

The partridge sang on the rocks,
At least give my lover to me,

And the wound in my heart will be healed.

10. WALKING, SHINING

My lover was walking and shining
Under the sun,

My lover was walking and shining.
Accustomed to the mountains,
Single and alone,

You, blond boy!

Shiny sun,

Leave the sun

And come, boy!

My lover was walking and shining
What happiness in his eyes!

My lover was walking and shining.
It's cool, sleep!

It's chilly, sleep,

Come, boy!

You reaped the harvest

And grew very tired,

You, blond boy!



11. YuLudpr 6ra

Upl pwigybig pncfu wdwbptb,
Lbwpuwy pnwy Yuwlws uwntl,
Lbwlws uwpbl uwph otipt,
Pwpl pbpwy swnhyubptu:
Uhpnituply, uhpniupy,

Uhpnitupy, bwfuonib Yuipwyhl:

on pnLl hyntuwo dswnhyutbpny -
Cnowl, bwnahg, UnLtuntpwpny:
On uinkn 1gwd gnn nLowinny,
pubu-yL ubu Epg NL tnwinny:

on pl. hwithnty nt fuwuinniunhy,
Muwnh Yuanig, Yuupdhp utnnunhy,
bwnpdhp-Yuwnpdhp tnnuinhyubpny
Lonpnpwiu &ncunhyubpny:

Epp Yywlglbu Juwdnnun pwphl,

Uwnunu Yuubu swnhyubpphl,-
Uwipbp-anpbp qyuwipp wubu,
2wnnh onytU uhpun Yhwubu:

T1. PARTRIDGE SONG

The sun rose from behind dark clouds,
The partridge flew from the green hill,
From the green hill, the edge of the hill
It brought greetings from the flowers.
Pretty, pretty,

Pretty, colorful partridge.

Your nest is weaved with flowers,

With lilies, narcissus, and nuphar,

Your home is damp with dew and water droplets,
You sleep and wake with many songs.

Your wings are soft and dapple,
Your beak is small, your feet are red.
You tippup with your tiny red feet
Surrounded by your little ones.

When you roost on a mossy rock,
You'll recite a psalm to the flowers,
You delight the hills and valleys,

You present a heart to the sea of grief.



12. UnkFadL UNU

UnLdb winwi, Glw uwinp,
Oqunw Dhnwl juwpp.
Shnwl jupp hud nybp,
DOpwptbd wh nLquipn:

Uto uwph hndhu dbnubd,
CtY urninh pnjphUu JGnUubd,
Uh thnwph w s6d uinbub -
SGulnnh wsphU JGnUGU:

FLpniLp nwnh Ypw,
rubdnpp uwiph Yypwi.

Uhpwo uppwish unuwijpl,
Onp gGunUhU pwph ypuw:

13. UUrNL U L4U3LE

UwpnU w Yuijub fuwu pwiush nninp,
UtophU w qupyt Qwlbdwlw Uninp,
QAEnU w ow b, yhql w oninp,

Uhpunl w hwi 6 uhpwdnp hnepp:

EpyhUpl w wdwb, Ynigu Jwpdwp ajnLl,

Uncquw Ypwihh Yuwlwys uwpGpncl:
fowwp w wywunt Uwnpnjh hngntl,-
Pp juuph uppnil dbwg GpGpncl:

12. 1 TOOK THE JUG

| took the jug and climbed the mountain,
| didn't find my beautiful lover.

Give my love to me,

And | will not be afraid nor cry.

| love the breeze of the great mountain,

| love the posture of the fair boy.

| have not seen him for a year,

| love the eyes of those who have seen him.

The bird is on the hill,

The apple is on the mountain.
They gave over my beloved,
On solid ground — on stone.

13. MARO IS STANDING

Maro is standing at the princely garden door,
She has brought a Gandzak pomegranate,
Disappointed, her neck is askew,

The flame of love has melted her heart.

The sky was cloudly, it was full of glistening snow,

The snow spilled over the green hills.
Maro's soul is covered with darkness,
Without her beloved, she is left wavering.
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14. LE LE YAMAN

Le, le,yaman,

Our house, your house standing across the street,

Le, le, yaman,

Just enough of a wink to let you grasp it,
Yaman, yaman, my beloved!

The sun touched Mount Massis,

I am bereft of my beloved.

15. OROR (LULLABY)

You are beautiful, you don't have flaws,
Who can | fetch flawless?

Lullaby.

I will go and bring the moon,

Flawless stars of light,

Lullaby.

You are beautiful, you don’t have flaws,
Every part of you is flawless,

Lullaby.

But you also have a flaw,

You don't sleep, you stay sleepless.
Lullaby.
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1. THE QUAIL

| went to the fields and chased a quail,
| saw a girl in the valley below,
She looked like a red apple.
Quail,

The spring rocks

You turned into roses,

Quail!

She looked like a red apple.
Quail, quail, quail,

Sweet quail,

The spring rocks

You turned into roses,

Quail!

The sun rose over the mountains,
The partridge sprang onto the rocks,
The quail stood on the hill.

Don't throw a stone at our dove,
Let it sit on your cheek,
Burn a fire for wandering thorns.

2. WALK, WALK

Walk, walk, | love your walk,
| love your praiseful wit.
Lovely quail,
Brokenhearted quail,
Quail,

Grievous quail,

Dear quail.

Walk, walk, | love your eyes,
| love your sweet kiss.
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3. ANTOUNI [Homeless]

My heart is a ruined house.

The timbers are broken, the pillars dislocated.
The wild birds will nest inside.

| shall throw myself into the river,

| will be food for the fish.

Ah, your home is destroyed!

| saw a black sea, with white around,

The waves were crashing, but they could not mix them together.
Who has seen a double sea?

The heart of the homeless is turbid and misled.

Oh, don't have a grieving heart,

Ah, your home is destroyed!

4. 1T'S SPRING

It's spring, it's snowy,
Vay, le, le, vay, le, le,
Vay, le, le, le, le.

My beloved has cooled from me.
Ah, darling, alas,
May the bad man’s tongue wither!

My love, you left me alone,
You took your love away from me.
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6. OtU uruvu vuu

ob'd, sb6'd, sb6'd Ynlw fuwunu,
Ob'J, 56U, s6'J Yplw fuwunuwi,
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5.1 WAS COMING FROM THE MOUNTAIN

| was coming from the mountain,

You opened the door.

You touched your hand to your bosom,
You sighed and cried.

Vay, vay, vay, | am burning!

Vay, vay, vay, | am melting!

| am melting, | am burning.

| was a dry tree,

You were a spring sun.
My branches and leaves
Blossomed by your love.

6.1 CAN'T SING AND DANCE

| can't, | can't, | can't sing and dance,
| can't, | can't, | can't sing and dance,
My soft shoes creak,

My hungry stomach rasps.

| can't, | can't, | can't sing and dance,
| can't, | can't, | can't sing and dance,
My unpaired shoes creak,

My mother-in-law comes to quarrel.
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7. WHAT, WHAT?

What, what should | give to the swimmer?
It was a pasture.

| will give my headscarf to the swimmer,

It was everything.

He didn't take, he didn't like it,

It was a pasture.

He didn't take the hairpin from the sea,

It was everything.

What, what should | give to the swimmer?
| will give my belt to the swimmer,

He didn't take, he didn't like it,

He didn't take the hairpin from the sea.

What, what should | give to the swimmer?
| will give my shirt to the swimmer,

He didn't take, he didn't like it,

He didn't take the hairpin from the sea.

What, what should | give to the swimmer?
| kissed him on a moonlight night.

He took it, he liked it,

He took the hairpin from the sea.

8. YOU ARE A PLANE TREE

You are a plane-tree, don't bend,
Dearling, darling, darling.

Do not leave from our door,
Dearling, darling, darling.
Darling, na nay, nay, nay, nay, nay.
Nay, nay, nay, nay, nay.

You left me,
My eyes are full of tears.
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10. UNNFLY

9. HEY NAZAN

Hey, my Nazan, my Nazan,
Jan, my Nazan, my Nazan,

Nazan, you are welcome,
You came over the green mountains,
You came through the deep valleys.

You are a nice spring flower,

Hey, my Nazan, my Nazan,

You are a dove, for me,

Jan, my Nazan, my Nazan,

You circle above my head,

Hey, my Nazan, my Nazan,

You are a colorfully-winged butterfly,
Jan, my Nazan, my Nazan,

My love, you are welcome,

You came over the green mountains,
You came over the deep valleys.

10. THE CRANE

unnLby, nLuinh’ Yniquiu, dSwinw GU dwijuhn.

Crane, where are you coming from?

unntby, Jbp watuwphtU fuwwphy Jp sniup'u: | am a servant of your voice.
Crane, do you have news from our country?
FUS wywunwufuwl sindhp, Gpwp guwghp, You didn't answer me, you left,

unntby, Jb6p wotuwphtU quw’, hEnwghp: Crane, go away and leave our country!
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11. REST, MY BABY

Rest, my baby, close your eyes,
May sweetly sleep your pretty eyes!
Lull, lull, Tull, my baby,

Lull, lull and sleep,

My sweet baby

Wants to sleep.

12. CALL, CRANE

Call, crane, call, while it is spring,

The wanderers’' heart is thick with blood.

Dear crane, dear crane, it's spring,

Dear crane, dear crane, it's spring,

Oh! My heart is bloody.

Call, you crane, call, while it is sunny,

If you go to my homeland in autumn, greet my beloved.
Dear crane, dear crane, it's sunny,

Dear crane, dear crane, it's sunny,

Oh! Greet my beloved.
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13. SPRING

Curlew said to turtledove:

“Why are you crying with a handful of blood?
It flows and floods the narrow ditch.”

The turtledove said to curlew:

“Spring has passed and autumn came,
Water has stopped flowing from its source,
The grass and flowers have stopped growing,
The voices of the partridges have stopped.

I will cry so much,

Until blood drips from my eyes,

What should | do, my children?”

It said: “Don’t cry this autumn,

Soon the sweet spring will come, won't it?
A light will arise over the world,

A door will be opened for the unfortunate.
| will take you on my wings,

I will fly over the high mountains,

I will nest among the rocks,

| will build a home among the herbs,

I will open a window to the cool wind,

I will put a tandoor in the rocks,

I will make smoke with the clouds,

We'll render our sorrows to the southern wind.”

Autumn passed and spring has come,
Stream-waters have started flowing again
And poured into the narrow ditch.

The blood of the source seeped into the rocks,
The yellow flowers appeared on the hills,
Bunches of violet grew in the valleys.

Green and red flowers were all around,

The fields were full of animals and birds.

The voices of the lambs and the deer,

This is our life under the sky.
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14. ALAGYAZ

Alagyaz Mountain is cloudy,

Vay, le, le, le, le, le, le, le,

The brother has saddled the horse,
My dear mother, my dear mother.

The brother has saddled the horse.
He has passed by the lover’'s house.

15. INCENSE TREE

An incense tree in our yard,

My flower,

An incense tree in your yard,

My flower.

The incense tree has blossomed,
My flower,

My pretty, little love,

My flower.

An incense tree in our yard,
With a sweet bird settled to roost,

Ambling back and forth,
Swaying my beautiful beloved.
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GIULIO ZAPPA

Giulio Zappa was born in Monza. He completed his musical studies under the guidance of Oleg
Marsheyv, graduating in piano performance with the highest distinction. At the same time, he
graduated in foreign languages and literatures at the State University of Milan with a thesis on
Russian opera, also with the highest distinction, under the guidance of Fausto Malcovati and
Francesco Degrada. Zappa trained as a repertoire pianist in Milan, in Bianca Maria Casoni's singing
class. He then studied with Aldo Ciccolini and Irwin Gage, with the latter in the repertoire of vocal
chamber music, which has always been Zappa's greatest passion.

Since 1996, Zappa has actively performed all around the world. He is also frequently invited as a
vocal coach and collaborator in theaters and festivals across the globe. Zappa has accompanied
and coached hundreds of artists of various generations in Italian and foreign opera. He has also
had the opportunity to collaborate with such notable conductors and directors as Alberto Zedda,
Gustav Kuhn, Antonello Allemandi, Roberto Rizzi-Brignoli, Michele Mariotti, Carlo Rizzi, M.
Martone, D. Fo, Giorgio Strehler, Luca Ronconi, Michael Hampe, Pier Luigi Pizzi, J.F. Martinoty,
Damiano Michieletto, Graham Vick, H. De Ana, among others.

In recent years, Zappa has successfully dedicated himself to teaching piano accompanists and
singers and has been invited to various institutions, including the Bologna Opera School, the
Maggio Musicale Fiorentino Academy, the Verdi Academy of Parma, the Teatro Real and the
Escuela Superior de Canto in Madrid, the Tel Aviv Opera Studio, the Glyndebourne Jerwood Young
Artists program, the Academy of the Bolshoi Theater in Moscow, and ISACT at the Teatro Colén in
Buenos Aires, and Khio Academy Oslo.

From 2012 to 2021 he was artistic director of the Opera Studio of Tenerife, he was artistic secretary of
the Donizetti Festival 2023-2024, and he is currently coordinator of the young voices project
Bottega Donizetti.

He has performed in the most important halls in the world, including Teatro alla Scala in Milan,
Rossini Opera Festival Pesaro, Teatro Massimo in Palermo, Wigmore Hall London, St. Petersburg
Philharmonic, Bolshoy Theatre Moscow, Rudolfinum Prague, Palau de la Musica Catalana
Barcelona. His recent engagements include recitals in Tokyo, Kyoto, Sofia, Peralada Festival,
Cadogan Hall London and participation in the recording of the complete works of Donizetti's
chamber romances for Opera Rara.
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