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dea of the trio was born. It was simply because we
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Aivars Kaléjs (1951) French Quadrilogy

o The Girl on a Flaxen Horse
o The Dream

« Meeting in the Rain

« Toccata

Motto:

As a phoenix from the ashes rises Nyx,

In performing arts, it shall reach high peaks.
The musicians - nice girls, there’s three,

To whom listening the heart trembles in glee.

There are a lot of different trilogies, but not so many quadrilogies. There is a huge number of musical works for
trios of strings and piano. But for trios of flute, violin, and piano there quite a small number, though they represent
the three main instrument groups and sound the most colourful timber-wise. The French quadrilogy are not
musical portraits of the composers, it touches their spiritual world:

o The Girl on a Flaxen Horse — the charming witticism of Francis Poulenc;

« The Dream — the dreams and longer creative life of Lili Boulanger (composer only had 24 years to live);

o Meeting in the Rain — the romantic love-filled world perception of Michel Legrand;

« Toccata — a dedication to the NYX TRIO, it expresses the musicians’ vitality, buoyancy, and bright energy, while
not forgetting softness in the cantilena for flute and violin.

The composer is grateful for the invite to compose a dedication for the trio.

Rihards Dubra (1964) Les passions d’hiver (2020)

I once composed a chamber music piece for three ladies — trio Art-i-Shock. It had a title in French (because I am
trying and struggling to learn this language...) Les passions dautumn (Autumn passion).

Since this piece is also created for three ladies, I realized that I could gradually compose a cycle, my own version of
The Four Seasons (I guess, every composer has to have their own Seasons). Since most of the piece was composed
during the winter, the title is also winter-like: Les passions d’hiver (Winter passion).

The music should be performed as madly as possible, there is an unlimited espressivo, affetuoso, appasionato, even
the quiet passages you should be exaggerated. That is mad should be as mad as possible, as long as the instruments
do not start breaking apart — I would be fine without crossing this line.

Monta Wermann (1984) Into the night (2021)

“A classic mondain piece in Latvian style...” This is how archly composer Monta Wermann describes her music. “I
love harmony — in music as well as in daily life!”

In Monta’s compositions one can sense her broad experience as an instrumental musician, the closeness
of nature and influence of the ethnic music of various cultures that she has gotten to know while going
on countless concert tours as a violin player. The synergy of major and minor, of the light and the dark,
of the visible and the audible, of the classical and modern — they are all important aspects in Monta’s
compositions.

Imants Zemzaris (1951) Moonlight for flute, violin and piano (2016/2018)

Getting acquainted to the works of the greatest writers — it has always seemed like climbing a mountain for me.
Their works are hard to read at once, with one go. One must read gradually, grow along with these greats, mentally
mature in a natural way. That is the only way to reach the peak.

In 2015, during the 150" anniversary year of Rainis, I had climbed so far that my interest lied in the Switzerland
period of the great poet’s life, and in his short but ever so concentrated period in the independent Latvian Republic.
That was the right time for books dedicated to Rainis by Roald Dobrovensky and Gundega Grinuma to arrive in
my hands. As well as the memory and photo album by Olivs Métra Raina pédéja vasara (The last summer for
Rainis).

In this anniversary period I felt ready to open the Dagda’s Five Sketchbooks — five sets of poems, of which the final
one Moon Girl fascinated me with its innovation. I was surprised by its intensity, its personal nature (like pages out
of a diary), and Orient-like strophic form, its arrangement in the layout of a letter dialogue.

Moon Girl was written by Rainis on the eve of his sixtieth birthday, at about the same age as I was when reading
this collection. It seemed like that was the time I could best understand and empathize with Rainis since we were
the same age.

During this significant anniversary of Rainis I imagined and almost felt him strolling along the beach, coming so
close to us, only to walk off again into eternity. This was in September of 2015...

In 2016, Three poetry motives by Rainis for piano was created, with the final movement Moonlight. Later, Moonlight,
at the request of musicians, was arranged for various instrumental duets and trios, adding wind and string sections
to the piano section. In 2018 I also created a version for flute, violin, and piano, which was first performed by the
NYX TRIO.

Oh, how fast the moon shifts!
And still, people think,
That the moon’s pace is slow.

Janis Laseéns (1959) Arcadia (2020)

Arcadia is a part of the cycle Music for Non-existent Movies. This cycle was originally composed for accordion,
cello, piano and bass guitar or double bass.

The music has been compiled over multiple decades, putting together musical sketches that were created during
improvisation sessions with the piano. Since they are characterized by jazzy harmonies, the lightness of salon music,
the musical form and development of academic music, I called them Music for Non-existent Movies. The relaxed
flow of the music and its themes wind their way through different instruments and registers, stimulate creative
thinking and contemplation during the long autumn nights.

Aigars Raumanis (1997) The Closed Courtyard, based on a story by Pauls Bankovskis (2020)

The Closed Courtyard from the story collection The Constellation of Beasts. Tales for Adults (2012) is a story about
empathy and egoism, about one’s unwillingness to step outside their comfort zone to learn more about themselves
and the world around them. At the centre of the thrilling events is a rat who is witnessing a rapid change in the
world and its order around it.

In the music I have noted the feelings and motifs that permeate throughout the story. Peaceful and distant
passages, the tranquil ambience of overtones, their quiet dynamics in contrast with moments of intense and
energetic desperation, prodigious passages, snappy rhythms, and accents. The piece has nine passages, each of
which starts with a short quote from the story:

L. “I remember the times when our courtyard was cosy and quiet.”

II. “...we live in two separate worlds; we could have anything in common...”

I1I. “...something infinite and indivertible is taking place...”

IV. “...the foundation of our happiness and well-being is possibly something completely false and misguided — our
oblivion and unwillingness to comprehend.”

V. “Unrest began in our courtyard.”

VL. “...and that was nowhere near the end of it...”

VIL “I cannot take it anymore.”

VIIL. “...the courtyard and life within it now seemed something distant, unattainable, and possibly something that
has never even happened.”

IX. “...I sometimes contemplate how misleading distant preconceptions of unfamiliar things can turn out to be.”

Agneta Krilova (1980) The Rose Petal Waltz (2021)

Opus for flute, violin and piano The Rose Petal Waltz has been commissioned by the NYX TRIO, a trio of three
wonderful Latvian musicians. When I was thinking of what kind of piece I wanted to compose, the idea that stuck
was something feminine — petite, fragile but at the same time emotionally saturated and powerful. This is how The
Rose Petal Waltz was born. A rose symbolises love and passion, it is beautiful with a fragrant tenderness, yet it can
also hurt you with its thorns. But rose petals are a symbol of softness, fragility, and virginity. In The Rose Petal Waltz
the falling and wind-scattered rose petals tell a tale of farewell to love, be it for a moment or forever. I leave it up to
the listener to catch and hear this message in the music.

Jekabs Nimanis (1980) Divertissement and Tango (2017)

According to my observations, music speaks a language that is not universal, it just provokes impulses in the
listener to aid their own creative interpretation. In this sense, it is especially the instrumental music which means



exactly what you think it does. I feel completely understood every time that musicians interpret my music with
gusto and intent and when the listener creates one of the countless possible translations of my music. Every time
I experience the interpretation of this piece by these wonderful musicians, I feel, without a doubt, understood.

Marina Vidmonte (1976) The Nymph (2018)

The Nymph has been commissioned by the NYX TRIO and its premiere took place at the centennial anniversary
of the Republic of Latvia. It is a meditation about one of the most beautiful fountains in Riga. The composer has
witnessed it in all seasons, ranging from wintery frost to the colourful warmth of the summer, from snow and
icicles to crisp drops of water, coloured in rainbow colours by the sunrays. The Nymph, made by August Foltz in
the tradition of academic classicism, is not just a beautiful bronze sculpture, but also a female character steeped in
love-related legend that still draws many people seeking leisure, romance, and silence at the very centre of Riga, the
square of the Latvian National Opera.

Andris Vecumnieks (1964) Nyx Variations for violin, flute and piano (2011)

Variations for violin, flute and piano were conceived as an additional practice material for music school chamber
ensembles, and they are realizations of my ideas that I had during my studies. These variations, of diverse
characters and moods, offer different genres and permeations.

My greatest gratitude to NYX TRIO for the reanimation and actualization of this piece, the composition from the
first year of my studies!

ANETE TOCA (1981) - flute, piccolo flute

Anete Toca is a managing director of the state chamber orchestra Sinfonietta Riga. In
addition, Anete also undertakes ambitious projects of her own. As a co-founder and
director of concert agency La buona musica she has organized large scale academic
music events, among which the most notable are the classical music festival SALC
and the concert of Leipzig Gewandhaus orchestra and Andris Nelsons in the Liepaja
concert hall The Great Amber. In March and April of 2019, the agency organized the
recording of La Traviata with the renowned Latvian soprano Marina Rebeka and
other internationally acclaimed soloists. The recording featured the Latvian Festival
Orchestra — a project orchestra founded by the agency. In 2019, the orchestra also
recorded a CD with the world-renowned bass Andreas Bauer Kanabas.

Since 2009 Anete Toca is a flute player in the Latvian National Symphony orchestra.
In 2006-2016 she was the principal flute of the Orchestra Riga. Her orchestra career
started in the Liepaja Symphony Orchestra; she is a laureate of numerous international
competitions.

An avid chamber musician, as a part of NYX TRIO and Quintus anima, in 2013 and 2014 Anete Toca took part in the
concerts of Danish woodwind quintet Carion and received 2nd prize at the famous Osaka International Chamber
Music Competition.

Anete has significant experience of performing both in orchestra and as a soloist with different orchestras in Latvia
and abroad.

Along with performing she is a long-time teacher at the P. Jurjana Music School and Emils Darzins Music School.

Anete Toca holds a master’s degree of the Jazeps Vitols Latvian Music Academy (Professor: Vilnis Strautins). In
the Emils Darzin$ Music School her tutor was Silva Krasauska. She has participated in master classes by Michael
Faust (Germany), Carlo Jans (Luxembourg), Algirdas Vizgirda (Lithuania), Felix Renggli (Switzerland), Giorgio
Marcosi (Italy), Philippe Benoit (Belgium).

TATJANA OSTROVSKA (1980) — violin

Tatjana Ostrovska studied at Emils Darzins Music School, under the tuition
of Dace Bérzaja, at Jazeps Vitols Latvian Music Academy under the tuition of
Juris Svolkovskis, (receiving master’s degree in 2006),at Guildhall School of
Music and Drama in London with Jacqueline Ross and Krzysztof Smietana

(obtaining master’s degree in 2005). She refined her skills with Professor Gerhard Peters at the Cologne University
of Music as part of the Socrates Erasmus program. Tatjana has participated in master classes by world-renowned
Professors such as Rasma Lielmane, Yuri Braginsky, Felix Andrievsky, Martin Lovett, as well as Anatoly Reznikovsky
and Georgy Pauk at Holland Music Sessions.

Tatjana has performed with various chamber music ensembles. In 2002 she won the Jazeps Vitols Academy of
Music Best chamber ensemble competition. From 1999 to 2002 she was a member of the Riga String Quartet. She is a
member of the NYX trio since 2011, and a member of Latvian National Symphony Orchestra since 2006.

Over the last ten years Tatjana has devoted her time to teaching and academic research. In 2013 she obtained a
master’s degree in humanities with honours from Jazeps Vitols Latvian Music Academy. From 2014- to Tatjana was
a lecturer at the string department of the Latvian Music Academy. Currently Tatjana is working on his doctoral
dissertation at the Guildhall School of Music and Drama under the supervision of the Head of Research, Professor
Cormac Newark.

IEVA SARJA - piano

Ieva Sarja studied at the Emils Darzin§ Music School under the tuition of Ilze
Juriksone and Sergejs Osokins, continued her studies with Professor Osokins at the
Jazeps Vitols Latvian Music Academy (obtained a master’s degree in 2007). During her
master’s studies she also studied at the Estonian Academy of Music and Theatre with
Professor Ivari Ilja (2006-2007). She also practiced the harpsichord under tuition of
Aija Kalnciema (2001-2004).

Ieva has participated in various international master classes, with Professor Philippe
Giusiano (in Poland), Professor Staffan Scheja (in Sweden) and others.

Ieva Sarja has participated in chamber music festivals, projects and concerts in Latvia,
Lithuania, Estonia, Sweden, Germany, Poland and Great Britain. She received special
prize at the 6th International Stasys Vainiinas Competition for Pianists and Chamber
Ensembles, is a former laurate of the Latvian Woodwind Ensemble Competition and
the Jazeps Vitols Latvian Music Academy “Best chamber ensemble” competition.

Since 2002 she has filled educational roles, working at the Emils Darzin§ Music School and Pavuls
Jurjans Music School (in chamber music ensemble and piano departments), and since 2021 is Deputy
Principal of Education at the Emils Darzin§ Music School. She is a member of the NYX TRIO
since 201I.

NYX TRIO

In 2011 three musicians Anete Toca (flute), Tatjana Ostrovska (violin) and Ieva Sarja (piano) founded the chamber
music ensemble NYX TRIO. This is already the trio’s tenth year of working together, actively performing in Latvia
and abroad. During its existence the NYX TRIO has built a very broad repertoire, performing the most well-
known pieces for flute, violin and piano by Western European and Latvian composers. In addition, NYX TRIO
members are constantly looking for rarely performed or even forgotten pieces, especially by Latvian composers.

Since its foundation the trio has regularly performed in Latvia (Oleru manor, Valmieras Jazeps Vitols chamber
hall, Valmiera Cultural Centre (gala concert of the Winter Music Festival), Sigulda (cycle Beethoven and Sigulda),
Riga (chamber music cycle Hamlets. Klasika at the theatre-club Hamlets, live concert at the studio of Latvijas
Radio 1, concert cycle Wine and Music at the Spikeru concert hall)), as well as at the Westminster Cathedral Hall in
London and in Gibraltar. NYX TRIO participated at the Latvian National Symphony Orchestra Chamber music days
with multiple programmes. In the Autumn of 2018 NYX TRIO performed at the Latvian centennial anniversary
concerts in Jersey and Guernsey (Channel Islands).

It is significant that the whole existence of NYX TRIO started with a dedication: in 2011 composer Andris
Vecumnieks re-arranged a composition from his student days, and the NYX Variations was born, whose premiere
took place in 2012 at the Great Guild, as part of the contemporary cultural forum Nuite Blanch.

It was followed by fruitful collaborations with composers Aivars Kalgjs, Imants Zemzaris, Jekabs Nimanis, Marina
Vidmonte and others, which enabled the unconventional line-up to significantly expand its repertoire.

Over the last year five new dedications to NYX TRIO have been created. Les passions d’hiver by Rihards Dubra



and The Closed Courtyard by Aigars Raumanis (based on a story by Pauls Bankovskis) were premiered on 1 August
2020 at the 23" Latvian Music Festival in Madona. Arcadia by Janis Luséns, The Rose Petal Waliz by Agneta Krilova
and Into the Night by Monta Wermann were first performed in concert on July 28, 2021, at the St. John’s church in
Limbazi where the NYX TRIO started their series of anniversary concerts.

The Concerto Grosso NYX by Andris Vecumnieks was first performed at the Latvian National Library as part of
the NYX TRIO five-year anniversary concert, in collaboration with the chamber orchestra Sinfonia Concertante.

The ensemble has refined their skills at master classes at the Guildhall School of Music & Drama, with Professor
Jacqueline Ross. NYX TRIO has collaborated with artists of different fields: ebru artist Anda Kolosova, actress
Karina Tatarinova, poet Madara Gruntmane, composer and guitarist Matiss Cudars.

NYX TRIO is named after the ancient Greek goddess of the night: Nyx. One of her duties was to take care of
those working in the night, including artists — musicians, poets, writers. Nyx was responsible for inspiration
and creativity. It is therefore no wonder that ancient muses dedicated songs to her, since her benevolence was
important — she gave inspiration to the muses who in turn inspired writers, poets, and musicians.
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KOMPONISTI PAR MUZIKU
Aigars Raumanis (1997) Slégtais pagalms péc Paula Bankovska pasakas motiviem (2020)

Paula Bankovska (1973-2020) Slégtais pagalms no krajuma Zvéru zvaigzndjs. Pasakas pieaugusajiem (2012) ir stasts
par empatiju un egoismu, par nevélésanos izkapt arpus savas értas dzives, lai saprastu kaut ko vairak par sevi un
pasauli. Spraigo notikumu centra ir Zurka, kuras acu prieksa strauji mainas pasaule un eso$o lietu kartiba.

Muzika piefikséju sajutas un motivus, kas vijas cauri stastam. Mierigi un attalinati posmi, virsskanu meditativa
noskana, klusa dinamika kontrasté ar aktiviem, energiskiem, izmisuma pilniem briZiem, virtuozam pasazam,
asiem ritmiem un akcentiem. Skandarbam ir devini posmi, kuru sakumi ieziméjas ar isiem citatiem no pasakas:

L. “Es atceros laikus, kad musu pagalmins bija majigs un kluss.”

II. “..més dzivojam divas nesavienojamas pasaulés, mums nevar but neka kopiga...”

IIL “...notiek kaut kas visaptveross un nenovérsams...”

IV. “..musu laimes, labklajibas un prieka pamata, iespé&jams, ir kaut kas pagalam aplams, klamigs, proti - masu
nezinasana un nevélésanas saprast.”

V. “Misu pagalma sakas sen nepieredzétas jukas.”

VI.”...tas vél nebut nebija viss...”

VIL “Es to vairs nevaru izturét.”

VIIL “...pagalms un dzive taja nu jau 8kita kaut kas tals, nesasniedzams un, iespéjams, pat nekad nebijis.”

IX. “...es médzu aizdomaties par to, cik gan maldinoss biezi vien médz izradities no attaluma guts prieksstats par
nepazistamam lietam.”

Jekabs Nimanis (1980) Divertisments un tango (2017)

Mani novérojumi liecina, ka muzika runa valoda, kas nav universala, bet tikai rada klausitaja impulsus tas radosai
interpretacijai. Tpaéi instrumentala muzika izsaka tiesi to, ko jums liekas, ta izsaka. Es jutos saprasts katru reizi, kad
izpilditaji ar azartu un interesi interpreté manu muziku un klausitajs lidzrada vienu no neskaitamajiem tas tulkojumiem.
Piedzivojot 81 skandarba interpretaciju $o briniskigo muziku saspélé, es nesaubigi jutu, ka esmu vinu saprasts.

Agneta Krilova (1980) Ziedlapinu valsitis (2021)

Skandarbs flautai, vijolei un klavierém Ziedlapinu valsitis radits speciali NYX TRIO, kura muzicé tris briniskigas
latvieSu muzikes. Domajot par skandarbu, ko vélétos rakstit, izkristalizéjas sajuta par kaut ko sieviskigu — smalku,
trauslu, bet reizé art emocionali piesatinatu un spécigu. Ta radas Ziedlapinu valsitis par rozu ziedlapinam. Roze
simbolizé milestibu un kaisli, ta reizé ir gan skaista un smarzigi maiga, gan var pamatigi ievainot ar saviem
dzeloniem. Bet rozu ziedlapinas ir maiguma, trausluma un nevainibas simbols. Ziedlapinu valsiti kritosas un véja
izkaisitas ziedlapinas stasta par atvadam no milestibas — uz mirkli vai uz muzu. To sadzirdét atstaju klausitaju zina.

Marina Vidmonte (1976) Stritklaka “Nimfa”(2018)

Skandarbs Stritklaka “Nimfa” ir rakstits péc NYX TRIO pasttijuma un savu pirmatskanojumu piedzivoja tiesi masu
valsts simtgades jubileja. Ta ir meditacija par vienu no visskaistakajam Rigas struklakam. Autore to ir ieraudzijusi
dazadu gadalaiku ritéjuma: no ziemas sasaluma lidz kraspai un siltai vasarai, no sniega un lastekam lidz dzidriem
udens pilieniem, kuros varaviksnes krasas atstarojas saules stari. Augusta Folca akadémiska klasicisma tradicijas
darinata nimfa nav vienkarsi skaista bronzas skulptura, bet gan milas legenda tits kadas sievietes téls, kurs vél
joprojam pasa Rigas centra, Latvijas Nacionalas operas skvéra, visos gadalaikos ap savu mierpilno stavu pulcina
daudzus atputas, romantikas un klusuma meklétajus.

Janis Laseéns (1959) Arcadia (2020)

Arcadia ir viens no cikla Mazika nebijusam kinofilmam skandarbiem. Sis cikls sakotngji bija rakstits akordeonam,
¢ellam, klavierém un basgitarai vai kontrabasam.

Muzikas materials tapis vairaku desmitu gadu garuma no skicém, kas veidojusas, improvizéjot pie klavierém. Ta
ka tam raksturigas dZeza harmonijas, salonmuzikas vieglums, akadémiskas muzikas forma un attistiba, esmu
tas nosaucis par Miiziku nebijusam kinofilmam. Noskanu pamata ir nesteidzigs pilsétvides vérojums, cilvéki un
notikumi taja. Muzikas nesteidzigais pludums un témas caurvijas dazados instrumentos un registros, rosina izteli
un aicina nodoties apcerei garos rudens vakaros.

Rihards Dubra (1964) Les passions d’hiver (Ziemas kaislibas, 2020)

Reiz es rakstiju kamermuzikas darbu trim damam - Trio Art-i-Shock. Tam bija nosaukums franc¢u valoda (ko jau
kuru gadu nesekmigi méginu to iemacities...) Les passions dautumn (Rudens kaislibas).

Ta ka ari §is darbs ir trim damam, tad izdomaju, ka varu 1éna gara veidot ciklu, kas butu mani Gadalaiki (katram
komponistam ta¢u jabut Gadalaikiem). Ta ka lielako dalu skandarba uzrakstiju jau ziema, tad ari nosaukums (un
pareiza rindas kartiba) ir ziemigs — Les passions d’hiver (Ziemas kaislibas).

Jaspélg, cik vajpratigi vien var, totals espressivo, affetuoso, appasionato, ari klusas vietas parspiléjot. Jebkas, kas ir
skali, drikst but arl piecas pakapes skalak. Jebkas, kas ir traki, drikst bat tik traki, cik vien tas iesp&jams, kameér vien
nesak izjukt instrumenti — to varbut es pieciestu, ka $ai robezai pari neiet.

Monta Vérmane (1984) Into the night (Nakti, 2021)

“Latviski klasiska pasaules muzika...” ta par savu muziku $kelmigi teic komponiste Monta Vérmane. “Es milu
harmoniju ka dzivé, ta ari muzika!”

Montas kompozicijas jutama plasa instrumentalistes pieredze, dabas tuvums un dazadu tautu originalmuzikas
ietekme, kuru vipa guvusi ka vijolniece, piedaloties neskaitamas koncertturnejas. MaZora un minora,
gaismas un énas, redzama un dzirdama, klasikas un moderna sinergija — svarigi aspekti Montas kompoziciju
tap$ana.

Imants Zemzaris (1951) Ménesnica flautai, vijolei un klavierem (2016/2018)

Dizo literaturas klasiku iepaziSana — ta man vienmer likusies ka kapsana kalna. Klasikus grti izlasit uzreiz, viena
panémiena. Jalasa pamazam, augot lidzi $iem dizajiem, dabiska cela garigi nobriestot. Tikai ta var sasniegt kalna
galotni.

2015. gada, Raina simtpiecdesmitgadé, biju pakapies tiktal, ka manu interesi saistija liela dzejnieka maza Sveices
periods un isais, tik koncentrétais nogrieznis neatkarigaja Latvija. Istaja bridi naca Roalda Dobrovenska un
Gundegas Grinumas Rainim veltitas apjomigas gramatas. Tapat Oliva Métras atminu un fotografiju albums Raina
pédeja vasara.

Jubilejas reizé sajutos gatavs kerties pie Dagdas piecam skicu burtnicam, pieciem dzejolu krajumiem, no kuriem
ipasi pedéjais, Meéness meitina, mani apbura ar savu novatoriskumu. Parsteidza intensitate, personiskums (dzejas
ka lapinas no dienasgramatas), orientam tuvais strofiskums, kartojums véstulu dialoga forma.

Meéness meitina Rainim bija tapusi vina sesdesmitgades prieksvakara, aptuveni tada pat vecuma, kadu biju
sasniedzis es pats, $o krajumu lasot 2015. gada. Likas, ka tiesi tobrid vislabak spésu saprast un izjust Raini, jo bijam
itin ka viengadnieki.

Izdzivoju, pardzivoju Raina nozimigo gadskartu. Iztélojos un gandriz sajutu, ka vins, gar juras krastu iedams,
pienak mums tik tuvu, lai péc tam dotos atkal talak, muziba. Tas bija 2015. gada septembri...

2016. gada radas Tris Raina dzejas motivi klavierém ar noslédzoso dalu Ménesnica. Vélak péc muziku laguma nacas
Menesnicu aranzét dazadiem duetu un trio sastaviem, klavierém pievienojot ptisamos un stigu instrumentus. Ta
2018. gada veidoju ari versiju flautai, vijolei un klavierém, ko pirmatskanoja NYX TRIO.

Cik atri meéness iet!
Un tad vel laudim skiet,
Ka méness gaita esot léna.

Aivars Kaléjs (1951) Francu kvadrologija (2021)

Meitene linu krasas zirga (2015)
Sapnis (2017)

SatikSanas lietii (2018)

Tokata (2021)

Moto:

Ka Fenikss no pelniem celas Nyx,
Kurs talu atskanotajmaksla tiks;

Taja muzicé jaukas meitenes tris,
Kuras klausoties, sirds sajisma notris.

Ir daudz un dazadas trilogijas, kvadrologijas — jau reti. Ir saceréti milzums stigu un klavieru trio. Trio flautai, vijolei
un klavierém - visai maz, lai gan parstav tris galvenas instrumentu grupas un tembrali skan viskrasnak. Franc¢u
kvadrologija nav muzikali komponistu portreti, tik pieskaras to gara pasaulei:

Fransisa Pulenka $armantai atjautibai — Meitene linu krdsas zirga.



Lili Bulanzé sapniem, ilgakai radosai dzivei (komponistei atvéléti vien 24 dzives gadi) — Sapnis.
Misela Legrana romantiskas milas pilnai pasaules izjutai — SatikSands lietii.

Tokata — veltijums NYX TRIO, skanuraksta pauzot muzikém raksturigo vitalitati, dzivesprieku un gaisu energiju,
neaizmirstot maigumu kantiléna flautai un vijolei.

Skanradis ir pateicigs par ierosmi sacerét trio.
Andris Vecumnieks (1964) Variacijas NYX vijolei, flautai un klavierém (2011)

Variacijas vijolei, flautai un klavieréem domatas ka pedagogiska repertuara papildinajums muzikas skolu un
vidusskolu kameransamblu vajadzibam un ir mana studiju laika muzikalo ideju atjaunota realizacija. Dazadu
raksturu un noskanu variacijas piedava ari dazadus zanriskus risinajumus un caurviju attistibu.

Liels paldies NYX TRIO par §1 studiju I kursa darba reanimaciju, inovatizaciju un aktualizaciju!

ANETE TOCA (1981) - flauta, pikolo flauta

Anete Toca no 2016. pilda Valsts kamerorkestra Sinfonietta Riga izpilddirektores amata pienakumus. Paraléli darbam
kamerorkestri, Anete pievérsusies arl organizatoriski ambiciozakiem projektiem. Koncertagentaras Laba miizika
vaditajas amata vina spéjusi realizét liela méroga akadémiskas muzikas notikumus. Starp nozimigakajam norisém
minams klasiskas mazikas festivals SALC un Leipcigas Gewandhaus orkestra un dirigenta Andra Nelsona koncerts
Liepajas koncertzalé Lielais dzintars. 2019. gada marta un aprili koncertagentiiras pasparné norisinajas Dzuzepes
Verdi operas Traviata ieraksts ar izcilo latviesu sopranu Marinu Rebeku un citiem starptautiski atzitiem solistiem.
Tvarta ieskanosana piedalijas koncertagenturas iniciétais un organizeétais Latvijas Festivala orkestris. 2019. gada
junija Latvijas Festivala orkestris ieskanoja arl tvartu ar pasaulé pazistamo basu Andreasu Baueru Kanabasu.

Anete Toca kops 2009. gada ir Latvijas Nacionala simfoniska orkestra flautu grupas muzike. No 2006. Lidz 2016.
gadam - flautu grupas koncertmeistare Orkestri Riga. Orkestra gaitas sakusi Liepajas Simfoniskaja orkestri.
Daudzu starptautisku konkursu laureate.

Labprat spélé kamermuziku dazados sastavos, toskait NYX TRIO un Quintus anima. 2013. un 2014. gada Anete Toca
piedalijas Danijas lieliska pusaminstrumentu kvinteta Carion koncertos un ieguva II vietu jeb sudraba medalu
slavenaja Osakas kameransamblu konkursa (Japana).

Anetei ir liela pieredze orkestra muzicé$ana un solo spélésana ar dazadiem orkestriem gan Latvija, gan arvalstis.

Lidztekus muzicé$anai daudzus gadus stradajusi pedagogisko darbu P. Jurjana muzikas skola un E. Darzina
muzikas vidusskola.

Anete Toca ieguvusi magistra gradu JVLMA profesora Vilpa Strautina klasé. E. Darzina muzikas vidusskola
macijusies pie Silvas Krasauskas. Piedalijusigs meistarklasés pie Mihaela Fausta (Vacija), Karlo Jansa (Luksemburga),
Algirda Vizgirdas (Lietuva), Féliksa Rengli (Sveice), DZordzo Markosi (Italija), Filipa Benua (Belgija).

TATJANA OSTROVSKA (1980) - vijole

Tatjana Ostrovska apguvusi vijolspéli Emila Darzina muzikas skola pie pasniedzéjas Daces Bérzajas, J. Vitola Latvijas
Miizikas akadémija pie profesora Jura Svolkovska (2006. gada iegiits magistra grads), Gildholas Miizikas un dramas
skola Londona pie Zaklinas Rosas un Ksistofa Smetanas, kur 2005. gada ieguvusi magistra gradu. Papildinajusies
pie profesora Gerharda Petersa Kelnes Muzikas augstskola Socrates Erasmus programma. Piedalijusies dazadas
meistarklasés pie pasaulé pazistamiem pasniedzé&jiem — Rasmas Lielmanes, Jurija Braginska, Feliksa Andrijevska,
Martina Loveta, arl Holland Music Sessions pie Anatolija Reznikovska un Gerga Pauka.

Tatjana daudz spéléjusi kamermuziku dazados sastavos. 2002. gada kluvusi ari par J. Vitola Latvijas Muzikas
akadémijas konkursa Labakais kameransamblis uzvarétaju. 1999.-2002. gada muzicéjusi Rigas Stigu kvarteta sastava.
Kops 2011. gada ir kamermuzikas apvienibas NYX TRIO dalibniece. Latvijas Nacionala simfoniska orkestra muzike
kops 2006. gada.

Pédéjo desmit gadu laika Tatjana pievérsusies pedagogijai un akadémiskajai pétniecibai. 2013. gada muzike ieguva
humanitaro zinatnu magistra gradu ar izcilibu J. Vitola Latvijas Miizikas akadémija. No 2014. lidz 2019. gadam Tatjana
bija J. Vitola Latvijas Muzikas akadémijas stigu katedras docétaja. Sobrid Tatjana Gildholas Muzikas un dramas
augstskola Londona izstrada doktora disertaciju pétniecibas katedras vaditaja profesora Kormaka Nuarka vadiba.

IEVA SARJA (1982) — klavieres

Ieva Sarja klavierspéli apguvusi Emila Darzina muzikas skola Ilzes Juriksones un Sergeja Osokina klasé, talak
studijas turpinot pie prof. Osokina ari J. Vitola Latvijas Muzikas akadémija (2007. gada ieguits magistra grads).
Magistranturas laika zinasanas papildinatas Tallinas Muzikas un teatra akadémija prof. Ivari Iljas klase (2006.—
2007.gads). Studiju laika apguta ari klavesina spéle Ainas Kalnciemas klasé (2001.-2004.).

Piedalijusies dazadas starptautiskas meistarklasés — pie prof. Filipa Dzuziano (Polija ), pie prof. Stafana Sejas
(Zviedrija) u. c.

Ieva Sarja muzicéjusi kamermuzikas festivalos, projektos un koncertos Latvija, Lietuva, Igaunija, Zviedrija, Vacija,
Polija, Lielbritanija, ieguvusi specialbalvu 6. Starptautiskaja S. Vainunas kameransamblu konkursa, bijusi laureate
Latvijas pusaminstrumentu ansamb]u konkursa un kameransamblu konkursa Labakais JVLMA kameransamblis.

Kops 2002. gada pievérsusies pedagogijai, stradajot E. Darzina muzikas vidusskola un P. Jurjana muzikas skola
(kameransamblu nodala un klavieru nodala), bet, sakot ar 2021. gadu, ir PIKC NMV E. Darzina muzikas skolas
direktora vietniece izglitibas joma (muzika). No 2011. gada Ieva Sarja ir kamermuzikas apvienibas NYX TRIO
dalibniece.

NYX TRIO

2011. gada flautiste Anete Toca, vijolniece Tatjana Ostrovska un pianiste Ieva Sarja izveidoja kamermuzikas
apvienibu NYX TRIO. Nu jau rit desmitais gads, kopa muzicéjot, iestudéjot dazadas kamermiizikas programmas un
veidojot multimedialas koncertprogrammas, aktivi koncertéjot gan Latvija, gan arpus tas. Ansambla pastavésanas
laika NYX TRIO iestudéjis loti plasu repertuaru, atskanojot slavenakos Rietumeiropas komponistu un Latvijas
skanrazu opusus flautai, vijolei un klavierém. Tapat art NYX TRIO ik gadu aktivi meklé repertuara retumus, ipasu
uzmanibu, protams, veltot latviesu komponistu retak atskanotiem vai pat aizmirstiem skandarbiem.

Kops$ dibinasanas trio regulari koncertéjis Latvija: Oleru muiza, Valmieras J. Vitola kamerzalé un Valmieras
Kultaras centra (Ziemas muzikas festivala nosleguma koncerta), Sigulda (cikla Béthovens un Sigulda), Riga (teatra
Hamlets kamermuzikas cikla Hamlets. Klasika, tieSraides koncerta Latvijas Radio I studija, Latvijas Koncertu rikotaja
cikla Vins un miizika Spikeru koncertzalé), ka ari uzstajies Vestminsteras katedrales zalé Londona un Gibraltara.
Ar vairakam kamermuzikas programmam NYX TRIO piedalijies Latvijas Nacionala simfoniska orkestra rikotajas
kamermuzikas dienas. 2018. gada rudeni NYX TRIO muzicéja Latvijas simtgades svinigajos koncertos DZérsija un
Gérnsija.

Zimigi, ka NYX TRIO pastavésana aizsakas ar pirmo veltijjumu: 2011. komponists Andris Vecumnieks parstradaja
savu studiju laika skandarbu un ta tapa Variacijas NYX, kuras pirmatskanojumu piedzivoja 2012. gada Lielas gildes
Minsteres zalé musdienu kultiiras foruma Balta Nakts.

Tam sekoja lieliska sadarbiba ar komponistiem Aivaru Kal&ju, Imantu Zemzari, Jékabu Nimani, Marinu Vidmonti,
kas lava butiski paplasinat repertuaru $§im salidzinosi netradicionalajam sastavam.

Pagajusaja gada tapa vél pieci NYX TRIO veltiti jaundarbi. Riharda Dubras Les passions d’hiver un Aigara
Raumana Slégtais pagalms péc Paula Bankovska stasta motiviem tika pirmatskanots 2020. gada 1. augusta
23. Latvie$u muzikas svétkos Madona, bet Jana Luséna Arcadia, Agnetas Krilovas Ziedlapinu valsitis un jaunas
komponistes Montas Vérmanes Nakti pirmoreiz izskanéja 2021. gada 28. julija Limbazu Sv. Jana baznica, kur NYX
TRIO aizsaka jubilejas koncertu sériju.

NYX TRIO piecu gadu jubileja 2016. gada decembri Latvijas Nacionalas bibliotékas Ziedona zalé pirmatskanojumu
piedzivoja Andra Vecumnieka Concerto Grosso NYX, atskanots kopa ar kamerorkestri Sinfonia Concertante.

Ansamblis ir papildinajies meistarklasés pie Gildholas Miazikas un dramas skolas (Londona) profesores Zaklinas
Rosas. NYX TRIO sadarbojies un veidojis koncertprogrammas ar dazadu makslas nozaru parstavjiem: ebru
makslinieci Andu Kolosovu, aktrisi Karinu Tatarinovu, dzejnieci Madaru Gruntmani, komponistu un gitaristu
Matisu Cudaru.

NYX TRIO nosaukumam par pamatu nemts sengrieku mitologijas nakts dievietes Niksas (Nyx) vards. Viens no
§is dievietes uzdevumiem bija ruipéties par tiem, kas darbojas nakts aizsega, ar1 rado$o profesiju parstavjiem —
muzikiem, dzejniekiem, rakstniekiem. Niksa bija atbildiga par iedvesmu un radosumu. Ne velti sengrieku muzas
veltija vinai dziesmas, jo dievietes labvéliba bija svariga — Niksa deva iedvesmu muzam, lai tas spétu iedvesmot
rakstniekus, dzejniekus un mazikus.



