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2. Adc s in Aete

(for soprano saxophone and organ)

3. Laudate Dominum

(for alto saxophone and organ)

Saxophone Concerto: Visions of the Arctic. Sea:
4. 1st Movement
5. 2nd Movement
6. 3rd Movement

7. O Salutaris Hostia - Featuring Marina Rebeka

(Arr. for soprano, soprano saxophone, and organ by Raimonds and Oskars Petrauskis
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In his music, Eriks ESenvalds (b. 1977) is a poet and storyteller who incorporates beauty, myth, and spirituality into his
compositions. One of the most internationally recognized Latvian composers, his music is performed by leading choirs,
orchestras, and soloists around the world. ESenvalds holds a Master of Music degree in Composition from the Jazeps Vitols
Latvian Academy of Music. He has studied theology and served as a composer-in-residence at Cambridge University. He has
also received numerous awards for his creative work. ESenvalds is a sound explorer whose inspiration often comes from
beyond the tangible world. He draws inspiration from the imagery of nature, historical legends, the starry sky, and sacred
experiences. His work combines northern lights, mythological stories, flowing melodies, rich harmonies, and thoughtful, clearly
perceptible forms. His compositions are imbued with a sense of scenic spatiality and vertical musical movement, taking
listeners beyond the everyday — from the concrete to the infinite and from the worldly to the transcendental.

ESenvalds’s music has been recorded on more than 50 albums, including nine solo albums. Now, Oskars Petrauskis’s recording
Gratitude joins them, dedicated to ESenvalds's works for saxophone. Regarding his collaboration with Petrauskis, ESenvalds
says, “Oskars brings his own cosmos and clear musical vision — every phrase is consciously crafted with precise intensity and
mood. He is an outstanding professional with amazing improvisational skills — he not only performs, but also creates a story. |
tell him my idea, and he listens with respect, adding his own presence and interpretation.”

Regarding the music on this album, ESenvalds says, “In my opinion, the saxophone is the only instrument comparable to the
organ. It's basically like another organ pipe, only very different. When | compose for saxophone and organ, | think about the
aura of a church: its atmosphere and solemnity. In a church’s acoustics, sounds blend together and organ chords flow with
natural legato. In such an environment, even a single chord can conjure an entire musical landscape. As a religious person, the
church has always been special to me. During my studies, | had the opportunity to play the organ alone in St. Paul’s Church in
Riga on quiet winter evenings. In the semi-darkness, | had a small lamp and a heater by my side. The light from the
streetlamps or the moon shone through the windows. | sat alone in the large, dark, empty cathedral and thought about how
Olivier Messiaen composed in his church. | felt it very deeply. At such moments, a church becomes a force of nature, like the



sea: vast and alive. You are alone in that space, and you create. While composing the saxophone concerto, “Arctic Visions: The
Sea,” | returned to that place in my imagination. It became an inner world that opened up like the outer world, like the
Northern Sea. Then, you let it sound — something you can't fully explain. Just let it out into the world.

O Salutaris Hostia is one of Eriks ESenvalds’s most frequently performed compositions. Based on a 13th-century hymn text
written by St. Thomas Aquinas, it is a prayer to Christ who, through his sacrifice, opened the way to salvation for mankind.




Esenvalds interprets this sacred text concisely and with inner clarity. He creates a transparent texture, a diatonic harmonic
language, and a singing melodic line that embody the experience of divine presence.

Originally written for a women's ensemble in 2008 and then for a mixed choir in 2009, the piece has taken on a life of its own
and has been adapted by various musicians. The versions recorded on this aloum were created by saxophonist Oskars
Petrauskis and pianist and arranger Raimonds Petrauskis.

Regarding the piece Adoremus, the composer wrote: “The piece begins with a Gregorian chant featuring a centuries-old
melody. It is like the moment when you enter a church... Here, the soul finds peace, can have a good cry, and give thanks.” It is
an imaginative musical journey on the theme of ‘Let us worship forever."”

ESenvalds’s composition is based on the liturgical antiphon Adoremus in Aeternum Sanctissimum Sacramentum (Let Us
Worship Forever the Most Holy Sacrament), often heard in Catholic services, especially during adoration of the Blessed
Sacrament. The piece begins with a subdued introduction featuring a Gregorian melody and develops with dynamically
flowing phrases and broad melodic leaps, reaching a majestic climax characterized by a bright, light-filled sonority. The
Gregorian theme returns at the end of the saxophone part as a symbol of the Holy Spirit. The humble mood here is combined
with the solemn character of worship. Tonal centering together with modal structures gives the composition a timeless
dimension while ensuring a close connection with the present moment.

Regarding his composition Laudate Dominum (2010), ESenvalds said: “Laudate Dominum for alto saxophone and organ is a
hymn of praise to the Highest. This two-part piece features jubilant and dance-like motifs as well as a meditative reflection on
the relationship between humanity and God.” ESenvalds’s composition is a hymn based on Psalm 117. “Praise the Lord, all
nations; praise him, all peoples! For his mercy is upon us, and the faithfulness of the Lord endures forever.” The music
embodies this song of praise with clear instrumental expression. The organ part provides an architecturally stable foundation
in which warm ivory tones alternate with powerful chord cascades. The saxophone part stands out with its improvisational
approach, smooth melodic lines, and nuanced dynamic transitions.

The saxophone concerto “Arctic Visions. Sea” (2020), is the third part of ESenvalds’s trilogy dedicated to the interaction
between northern nature, folklore, and human experience. The composer was inspired to write it during his expedition to the



Arctic region, a journey that provided the impetus for all the works in the cycle, including the clarinet concerto Arctic Night
Visions (2012) and the multimedia symphony Northern Lights (2015) for choir and symphony orchestra. Geographically and
thematically, this trilogy is linked to Iceland, the northern coast of Norway, the Tromsg area, Alaska, and Greenland. There, the
composer immersed himself in the untamed nature and oral traditions of the North.

The saxophone concerto touches on several aspects of the North Sea, such as the relationship of Arctic peoples with the sea
as a source of life and livelihood and the courage of 19th-century explorers who set out to discover the icy sea routes. The
composer's personal experience with the profound silence of the North Sea coast imbues the piece with a reflective quality.

The concerto was created in close collaboration with saxophonist Oskars Petrauskis, who composed the solo cadenza and
saxophone part for the second movement. The music expresses the harshness and elemental force of the northern sea. This is
complemented by ESenvalds'’s characteristic sonic texture, which includes shimmering orchestral colors and broad symphonic
strokes. The saxophone part grows organically from this texture. The use of an electric guitar in the second and third
movements lends a special atmosphere to the work. The composer describes the guitar as a “voice from afar,” a metaphor for
an Arctic being speaking.

The piece combines poetic thinking, an improvisational approach, and spatial acoustic sound. The musical language reflects
the archetypal meaning of the sea: the primordial beginning of life; the transition between shore and infinity; between birth
and death; and between a quest and return. Here, the North Sea is not merely a picturesque landscape, but an existential
dimension that invites listeners to immerse themselves in the eternal rhythm of the water.
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sava muzika ir skaistuma, mitiskuma un gariguma dzejnieks un veéstitajs. Vins ir viens no starptautiski
atzitakajiem latviesu komponistiem, kura miziku atskano pasaules vadosie kori, orkestri un solisti. leguvis magistra gradu
kompozicija Jazepa Vitola Latvijas Mazikas akadémija, studéjis teologiju, bijis rezidejosais komponists Kembridzas universitate,
par savu radoso veikumu sanémis neskaitamus apbalvojumus.

Eriks ESenvalds ir skanradis — meklétajs, kura iedvesma biezi dzimst arpus taustamas pasaules: dabas télainiba, vésturisko
legendu mantojuma, zvaigznota debesjuma paradibas un sakralas pieredzes klusaja savilnojuma. Vina dailradé savijas
ziemelnieciska gaisma, mitologiski stasti, plistoss melodiskums, bagatigi harmoniski lauki, pardomata un skaidri uztverama
formveide. ESenvalda skandarbus caurstravo ainaviska telpiskuma izjita un vertikala muzikala virziba, kas klausitaju ved arpus
ikdieniska — no konkréta uz bezgaligo, no pasauliga uz transcendentalo.

Esenvalda mizika lidz sim ieskanota vairak neka 50 albumos, tostarp devinos autordiskos, kam nu pievienojas Oskara
Petrauska veiktais ieraksts Gratitude, veltits komponista skandarbiem saksofonam. ESenvalds par sadarbibu ar Oskaru
Petrauski teic: “Oskars nak ar savu kosmosu un skaidru muzikalo viziju — katra fraze vinam ir apzinati veidota, ar precizu
intensitati un noskanu. Vins ir izcils profesionalis ar apbrinojamam improvizacijas sp&jam — ne tikai izpilda, bet ari rada stastu. Es
pastastu savu ieceri, un vins to uzklausa ar cienu, pievienojot savu klatbitni un interpretaciju.”

Domajot par miziku, kas skan Saja diska, ESenvalds saka: “Saksofons, manuprat, ir vienigais instruments, kas var bt lidzvértigs
ergelem. Jo saksofons batiba ir ka vél viena ergelu stabule, tikai loti atskiriga. Kad es komponéju saksofona un érgelu duetam,
es domaju par baznicas auru, tas vidi un svinigumu. Baznicas akustika skanas saplist, érgelu akordi plust ar dabisku legato.
Sada vidé pat viens akords var uzburt veselu muzikalu ainavu.

Man ka ticigam cilvékam baznica vienmeér bijusi Tpasa. Studiju laika man bija iespéja vienam pasam spélét érgeles Rigas Sv.
Pavila baznica — klusos ziemas vakaros, pustumsa, ar mazu lampinu un silditaju pie saniem. No ielas logos iespidéja laternu
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gaisma vai méness. Es sédeju viens liela, tumsa, tuksa katedralé un domaju — ka Olivjé Mesians komponéja sava baznica. Es to
loti sajutu.

Dievnams sada bridi klUst par milzigu stihiju — ka jdra, plasa un dziva. Tu esi viens taja telpa, un tu radi. Ari komponéjot
saksofona koncertu “Arktikas vizijas. Jara", iztéle atgriezos Saja vieta. Ta kluva par iekséjo pasauli, kas atvéras ka aréja — ka
ziemelu jira. Un tad tu |auj skanét tam, ko pats lidz galam nevari izskaidrot. Tikai palaist pasaulée.”

O Salutaris Hostia ir viens no visbiezak atskanotajiem Erika ESenvalda skandarbiem. Ta pamata ir Sveta Akvinas Toma 13.
gadsimta sacerétais himnas teksts — ligsana Kristum, kurs$ caur savu upuri atveris cilvécei celu uz pestisanu. Esenvalds so




sakralo tekstu muzikali interpreté ar lakonismu un iekseju skaidribu, veidojot caurspidigu faktaru, diatonisku harmonisko valodu
un dziedosu melodisko liniju, iemiesojot dieviskas klatbutnes pieredzi. Sakotnéji rakstits sieviesu ansamblim (2008), pec tam
jauktajam korim (2009), opuss jau dzivo savu patstavigu dzivi, dazadiem muziku sastaviem to pielagojot savam vajadzibam. Ari
Saja diska ieskanotas versijas veidojusi saksofonists Oskars Petrauskis un pianists, aranzétajs Raimonds Petrauskis.

Komponists par skandarbu Adoremus in aeternum (2016): “Darba sakuma skan gregoriskais koralis ar gadsimtiem senu
melodiju. Tas ir ka bridis, kad ieej dievnama... Te dvésele atrod mieru, var izraudaties, pateikties. Télains, muzikals celojums par

snon

temu “Pieldgsim muzigi”.

Erika ESenvalda kompozicija balstita uz liturgisko antifonu Adoremus in aeternum Sanctissimum Sacramentum (tulkojuma —
Lagsimies mazigi vissvétako Sakramentu), kas biezi dzirdams katolu dievkalpojumos, ipasi Sveta Sakramenta adoracija.
Sakoties pieklusinatam ievadam, kur skan gregoriska melodija, skandarbs attistas ar dinamiski plistosam frazem un plasiem
melodiskiem |écieniem, sasniedzot majestatisku kulminaciju, ko raksturo spoza un gaismas piepildita sonoritate. lzskana
gregoriska téma atgriezas saksofona partija ka Svéta Gara simbols. Kompozicija apvieno pazemigu noskanu ar svinigu
pieligsmes raksturu — tonala centrétiba kopa ar modalajam struktdram pieskir tai arpus laika esosu dimensiju, vienlaikus
nodrosinot ciesu sasaisti ar klatesoso mirkli.

ESenvalds par kompoziciju Laudate Dominum (2010): “Laudate Dominum alta saksofonam un érgelém ir slavinajums
Visaugstakajam. Divdaligaja kompozicija ir gan gaviléjosi un dejiski motivi, gan meditativa apcere par cilvéka un Dieva
attiecibam.” Erika ESenvalda kompozicija ir slavas himna, kas balstita 117. psalma teksta: “Teiciet To Kungu, visas tautas,
slavéjiet Vinu, visas ciltis! Jo Vina zélastiba valda par mums, un Ta Kunga uzticiba paliek muZzigi.” Mazika iemieso So slavinajuma
dziesmu skaidra, instrumentala izteiksmé. Ergelu partija veido arhitektoniski stabilu pamatu, kura mijas silti zilonkaula toni ar
spékpilnam akordu kaskadem. Savukart saksofona partija izcelas ar improvizatorisku pieeju, liganam melodiskam [inijam un
niansétam dinamiskam parejam.

Saksofona koncerts “Arktikas vizijas. Jura” (2020) ir tre3a dala Erika ESenvalda trilogija, kas veltita zieme|u dabas, folkloras un
cilvéka pieredzes mijiedarbei. Ta iedvesmas avots ir komponista ekspedicija uz Arktikas regionu — celojums, kas devis impulsu
visiem cikla darbiem, tostarp klarnetes koncertam “Arktikas nakts vizijas” (2012) un multimedialajai simfonijai “Ziemelu
gaisma” (2015) korim un simfoniskajam orkestrim. Geografiski un tematiskaja zina si trilogija saistita ar Islandi,




zieme|u piekrasti, Trumses apkartni, Alasku un Grenlandi, kur komponists iedzilinajies ziemelu nepieradinataja daba un
mutvardu tradicijas.

Saksofona koncerts pieskaras vairakam Ziemelu jaras skautném — Arktikas tautu attiecibam ar jiru ka dzivibas un iztikas avotu,
ka ari 19. gadsimta pétnieku drosmei, dodoties atklat ledainos jaras celus. Komponista personiga pieredze Ziemelu jiras
krastu dzilaja klusuma pieskir darbam reflektéjosu raksturu.

Koncerts tapis ciesa sadarbiba ar saksofonistu Oskaru Petrauski, kurs veidoijis ari solo kadenci un otras dalas saksofona solo
partiju. Mzika izpauzas ziemelu juras skarbums un stihiskums, ko papildina ESenvaldam raksturiga skaniska tekstira — vizosas
orkestra krasas un plasi simfoniski vézieni, no kuriem organiski izaugusi saksofona partija. Ipasu noskanu pieskir elektriskas
gitaras izmantojums otraja un tresaja dala, ko komponists raksturo ka “véstosu balsi no talienes” — metaforu arktiskai batnei,
kas runa.

Darbs apvieno komponista poétisko domasanu ar improvizatorisku pieeju un telpisku akustisko skanéjumu. Mizikas valoda
atspogulo juras arhetipisko nozimi — pirmatnéjo dzivibas sakotni, pareju starp krastu un bezgalibu, starp dzimsanu un bojaeju,
mekléjumiem un atgrieSanos. Ziemelu jlra Seit nav vienkarsi gleznieciska vai ilustrativa ainava, bet eksistenciala dimensija,
aicinot klausitaju uz iegremdésanos muzigaja Gdens ritma.
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Latvian born musician saxophonist Oskars Petrauskis
is bright musician, endowed with a unique musical
instinct.

As a soloist he has performed with all leading Latvian
orchestras — Latvian National Symphony Orchestra,
Liepaja Symphony Orchestra, Sinfonietta Riga,
Orchestra Riga, Latvian Radio Choir and Latvian
Radio Bigbend as well as Slovak Radio Symphony
Orchestra and Kristians and Symphony orchestra. His
international collaborations includes world renowned
artists such as The King Singers, Baptiste Harbin,
Vincent David, Quatour Morphing, Raimonds
Petrauskis, Rihards Zalupe, Marina Rebeka, Iveta
Apkalna, Nato Metonidze, Philippe Geiss, Douglas
Bostock, Andris Poga. He collaborated with many
composers — Giya Kancheli, Tosio Mashima, Eriks
Esenvalds, Péteris Vasks, Vilnis édebergs, Alvils
Altmanis, Jekabs Jancevskis.

Oskars has premiered number of Latvian composers works for
saxophone and orchestra. He can play freely in almost any style,
whether it is classical music or jazz, sounds of the sophisticated
contemporary art or free improvisation. Oskars Petrauskis is a
founder and producent of saxophone music festival Riga Sax
Weekend. He is also an Ambassador of Henri Selmer Paris since
year 2007. :

Latviesu saksofonists Oskars Petrauskis ir spilgts mﬂg is, kurs

apveltits ar izcilu muzikalo instinktu.

Ka solists uzstajies ar visiem vadosajiem Latvijas orkestriem:
Latvijas Nacionalo Simfonisko orkestri, Liepajas Simfonisko
orkestri, Sinfonietta Riga, Orkestri “Riga“, Latvijas Radio Kori,
Latvijas Radio Bigbendu, ka ari ar Slovaku Radio Simfonisko
orkestri un Kristiansandas Simfonisko orkestri. Vina
starptautiskas sadarbibas ar pasaulé atzitiem maksliniekiem ka
The King Singers, Baptiste Herbin, Vincent David, Quatour
Morphing, Raimonds Petrauskis, Rihards Zalupe, Marina
Rebeka, Iveta Apkalna, Nato Metonidze, Philippe Geiss,
Douglas Bostock, Andris Poga. Sadarbojies ar daudziem
komponistiem — Giya Kancheli, Tosio Mashima, Eriks ESenvalds,
Péteris Vasks, Vilnis édebergs, Alvils Altmanis, Jekabs
Jancevskis.

Oskars ir pirmatskanojis daudzus Latviesu komponistu raditus
jaundarbus saksofonam ar orkestri. Vins brivi spélé gandriz jebkura
stila — gan klasiskaja repertuara, gan dzeza, gan laikmetigaja
muzika un brivaja improvizacija. Oskars Petrauskis ir saksofona
muzikas festivala Riga Sax Weekend dibinatajs un producents.
Kops 2007. gada vins ir ari Henri Selmer Paris véstnesis.




LIENE ANDRETA KALNCIEMA

Liene Andreta Kalnciema is one of the most outstanding
Latvian organists of her generation who has won a wide
international recognition. It is testified by the highest awards
at numerous significant international competitions as well as
by her active concert programs all over Europe. She
participated in various masterclasses, international festivals
and regularly performing in Estonia, Lithuania, Germany,
Finland, The Netherlands, Canada, Czech Republic, Belarus,
Belgium, Poland, Denmark, Sweden, Spain, USA and Latvia
on historic and modern instruments. She regularly
collaborates with different choirs, ensembles and soloists.
From 2006 to 2023, she was the organist of the Riga
Evangelical Lutheran Martin’s Church. She is also a permanent
participant in organ music concerts at the Riga Cathedral.

Liene Andreta Kalnciema ir viena no izcilakajam savas
paaudzes Latvijas érgelniecem, kas guvusi plasu starptautisku
atzinibu. To apliecina augstakas godalgas vairakos nozimigos
starptautiskos konkursos, ka ari aktiva koncertdarbiba visa
Eiropa. Vina piedalijusies dazadas meistarklasés un
starptautiskos festivalos, regulari muzicéjot Igaunija, Lietuva,
Vacija, Somija, Niderlandé, Kanada, Cehija, Belgija, Polija,
Danija, Zviedrija, Spanija, ASV un Latvija uz gan vésturiskam,
gan modernajam érgelém. Vina regulari sadarbojas ar
dazadiem koriem, ansambliem un solistiem. No 2006. lidz
2023. gadam Liene bija Rigas Evangéliski luteriskas Martina
baznicas érgelniece, vina ari regulari piedalas Rigas Doma
ergelmuzikas koncertos.
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Latvian soprano Marina Rebeka is one of the leading opera singers of our time. Since
her international breakthrough at the Salzburg Festival in 2009 under the baton of
Riccardo Muti, Rebeka has been a regular guest at the world’s most prestigious concert
halls and opera houses, including the Teatro alla Scala (Milan), the Opéra National de
Paris, the Metropolitan Opera (New York), the Royal Opera House Covent Garden
(London), the Bavarian State Opera (Munich), the Vienna State Opera, and the Zurich
Opera House.

She collaborates with leading conductors, including Riccardo Muti, Zubin Mehta,
Antonio Pappano, Valery Gergiev, Fabio Luisi, Yannick Nézet-Séguin, and Daniele Gatti.
The variety of her repertoire ranges from Baroque, through bel canto and Verdi, to
Tchaikovsky and Britten. As an active and widely acclaimed concert performer, Rebeka
has given recitals at many of the world’s most prestigious venues, such as the Teatro alla
Scala in Milan, the Grof3es Festspielhaus in Salzburg, the Opernhaus Zirich, and others.

LatvieSu soprans Marina Rebeka ir viena no vadosajam maslaiku operdziedatajam. Kops
iznaksanas starptautiskaja aréna 2009. gada Zalcburgas festivala dirigenta Rikardo Muti
vadiba, Rebeka regulari viesojusies tadas pasaulé prestizakajas koncertzalés un
opernamos ka La Scala operteatri Milana, Parizes Nacionalaja opera, Nujorkas
Metropoles opera, Karaliskaja Koventgardena opernama Londona, Bavarijas Valsts
opera Minheng, Vines Valsts opera un Cirihes opernama.

Dziedataja sadarbojas ar tadiem vadosiem dirigentiem ka Rikardo Muti, Zubins Meta,
Antonio Papano, Fabio Luizi, Janiks Neze-Segéns un Daniele Gati. Rebekas plasais
repertuars aptver gan baroka muziku, belkanto un Verdi, gan Caikovski un Britenu.
Budama aktiva un plasu atzinibu guvusi koncertdziedataja, Rebeka sniegusi
solokoncertus daudzas prestizas zalés, pieméram, La Scala operteatri Milana, GroBes
Festspielhaus Zalcburga, Cirihes Opernama un citviet.
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The British conductor Douglas Bostock is Principal Conductor and Artistic Director of the internationally acclaimed Southwest
German Chamber Orchestra (since 2019) and Honorary Conductor of the Argovia Philharmonic in Switzerland. Douglas Bostock
has conducted many of the leading European, North American and Asian orchestras, including the London Philharmonic, the BBC
orchestras, Royal Philharmonic, Prague Radio Symphony, Prague Symphony, New Japan Philharmonic, Kyoto Symphony, Sapporo
Symphony, Kansas City Symphony and others. He has appeared at such prestigious international venues and festivals as BBC
Proms, Vienna Konzerthaus, Suntory Hall, Royal Festival Hall, Konzerthaus Berlin, Tonhalle Zurich, Prague Spring Festival,
Herkulessaal Munich, Leipzig Gewandhaus and Ravinia Festival.

A prolific recording artist, Douglas Bostock has over 100 CDs to his name, reflecting his diverse and extensive repertoire, and including
many less well-known and previously unrecorded works. His major recording cycles of the complete or¢hestral music of Carl Nielsen and
the symphonies of Robert Schumann, as well as the extensive British Symphonic Collection, have won particular international acclaim. In
2022 Douglas Bostock was appointed Honorary Guest Conductor of the Central Band of the Singapore Armed Forces in recognition of
his many years of collaboration, and in 2024 he was named Principal Guest Conductor of the Osaka Shion Wind Orchestra.

Britu dirigents Duglass Bostoks ir starptautiski atzita Dienvidrietumu Vacijas kamerorkestra
galvenais dirigents un makslinieciskais vaditajs (kops 2019. gada), ka ari Sveices Argovijas
filharmonijas goda dirigents. Bostoks dirigéjis daudzus vadosos Eiropas, Ziemelamerikas un
Azijas orkestrus, tostarp Londonas filharmonisko orkestri, BBC orkestri, Karalisko filharmonisko
orkestri, Pragas Radio simfonisko orkestri, Pragas simfonisko orkestri, Jaunas Japanas filharmonisko
orkestri, Kioto un Saporo simfoniskos orkestrus, Kanzassitijas simfonisko orkestri un citus.

Vins uzstajies tados prestizos starptautiskos festivalos un koncertvietas ka BBC Proms, Vines
Konzerthaus, Suntory Hall, Karaliskaja Alberta zalé, Berlines Konzerthaus, Cirihes Tonhallg, Pragas
pavasara festivala, Herkulesa zalé Minheng, Leipcigas Gewandhaus un Ravinijas festivala.

Duglass Bostoks ieskanojis vairak neka 100 kompaktdisku, kas atspogulo vina plaso un daudzveidigo repertuaruy,
tostarp daudzus mazak zinamus vai ieprieks neierakstitus darbus. Starptautisku atzintbu guvusi vina vérienigie
ierakstu cikli — Karla Nilsena orkestra mizika, Roberta Siimana simfonijas un apjomiga britu simfoniskas mizikas
kolekcija. 2022. gada Duglass Bostoks tika iecelts par Singapiras Brunoto spéku centrala orkestra goda
viesdirigentu, bet 2024. gada - par galveno viesdirigentu Osakas Shion putéju orkestri.
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Liepaja Symphony Orchestra (LSO) is the oldest
symphony orchestra in the Baltic States, that is still
performing today, and the only professional orchestra
in Latvia outside Riga. In 2010, the LSO acquired the
status of a state orchestra.

The orchestra has performed regularly in the Baltic
States, and has toured to China, Japan and India, as
well as Greece and Azerbaijan. In the repertoire
politics special attention is paid to Latvian music — the
orchestra has repeatedly premiered and
commissioned new works.

Péedé
In recent seasons all the 12 monumental opuses of nodoti
Liepaja concert series initiated by Liepaja Symphony opusi, ko ier
Orchestra have been submitted to public and izdoti tédéé’!
specialist evaluation. They have been released by such un “Skani”. Orke: i
record labels as “Odradek Records” and “Skani”. valsts apbalvojumu naizik 5 - L
Orchestra has two times received the highest national ar vairakas Latvijas ierakstu gada balvas.
music award — The Great Music Award, as well as e W

numerous Latvian Recordings Awards.
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T H A N K S

| am truly grateful to everyone who contributed to
this album — without you, it simply would not have
been possible!

Thank you, Marina, for your beautiful, heartwarming
voice and soulful singing in O Salutaris Hostia, which
inspires me every time | listen to this soundtrack!

Thank you, Liene Andreta, for your virtuoso organ
playing and colorful timbre selection, as well as for your
inexhaustible energy during the recording process!

Thank you, Douglas — | admire your great mastery of
symphonic scores! This was also evident in your
interpretation of the Saxophone Concerto!

Thanks to sound engineer Normunds Slava, who
carefully captured every sound, phrase and balance of
the ensemble!

Sincere thanks to my brother Raimonds Petrauskis for his
arrangement of O Salutaris Hostia, created especially for
this album!

Eriks, your music inspired me and encouraged me to
create this album. Back then, in 2022, | felt this desire in
my heart, and now | am happy that the album is reaching
listeners all over the world!

With gratitude,
OSKARS

PN

No sirds esmu P
st albuma tapsa
nebutu iespé&ja

I
Paldies, Marina, par Tavu s o un sirds siltuma
piepildito balss tembru un izjusto dziedajumu
O Salutaris Hostia dziesma, kas mani iedvesmo
ikreiz,
So skanu celinu klausoties!

Paldies Tev, Liene Andreta, par Tavu ergelspéles
virtuozitati un krasaino tembru izvéli, ka ari par
neizsikstoSo energiju ieraksta procesal

Paldies, Duglass — es apbrinoju Tavu lielo meistaribu
simfonisko partitru parvaldiba! Tada ta atklajas ar
Saksofona koncerta interpretacijal

Pateiciba skanu rezisoram Normundam Slavam, kurs
rapigi fikséja katru skanu, frazi un ansambla balansu.

Sirsnigs paldies manam bralim Raimondam Petrauskim
par 1pasi sim albumam radito O Salutaris Hostia
aranzejumul

Erik, Tevis radita mazika mani iedvesmoja un pamudinaja
radit So ierakstu. Toreiz, 2022. gada decembri, sava sirdi
es sajutu So vélmi, un nu esmu laimigs, ka albums tagad
dodas pie klausitajiem visa pasaulé!

Pateiciba,

OSKARS
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Tracks 1, 2, 3, and 7 were recorded at the Concert Hall Latvia
(Koncertzale Latvija), Ventspils, Latvia, in August, 2024

Tracks 4, 5, and 6 were recorded at the Concert Hall Great Amber

i

VALSTS

(Koncertzale Lielais Dzintars), Liepaja, Latvia, in November 2024. CULTURKAPITALA FONDS DOBELES NOVADA
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Mastering: Edgardo Vertanessian
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The album was created with the support of the State Culture Capital
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