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24DAINAS

ARTA ARNICANE - PIANO

1. MAESTOSO 413
2. LENTO ASSAI 334
5. MODERATO 1:44
4. ALLEGRETTO 1:53
5. CON MOTO 2:46
6. ANDANTE 2:27
7. ADAGIO 417
8. ADAGIO 2:53
9.  ANDANTE 4:20
10.  MODERATO ASSAI 3:29
1. TRANQUILLO 2:25
12, ALLEGRO MODERATO E MAESTOSO 3:06
13, ANDANTE 3:48
4. TRANQUILLO 2:2]
15, POCO ALLEGRETTO 2:24
16. ANDANTINO 2:53
7. TRANQUILLO 3:48
18.  SOSTENUTO 5y
19. ALLEGRO MODERATO 2:39
20.  ANDANTE 2:54
21. ANDANTE CON MOTO 2:24
22. CON MOTO 2:47
23, TRANQUILLO 4:03

24. MODERATO CON MOTO 3:36



24DAITNAS

| have seldom encountered music so pure, so
authentic and vibrant. It carries the listener away —
into the fresh and foggy Latvian meadows, through
still pine forests, and toward the glowing midsummer
sunsets by the sea. Sometimes calm, sometimes
stormy, this music listens to the voices of the past —
voices rooted in folklore, memory, and tradition.

As a Latvian pianist, this recording holds deep personal
significance. Interpreting Janis Medins's 24 Dainas is far more
than a matter of performance — it is a journey through a shared
cultural landscape, shaped by the same language, the
knowledge of folklore, and historical awareness rooted in our
national identity. This connection is not only musical; it is
cultural, historical, and profoundly human.

“l cannot stand a blank music paper.” This confession, written by Medins himself, reveals his creative
urgency — a constant need to shape sound from silence. All his life was lived through music and creation:
he never stopped composing, teaching and performing. Despite living through some of the most
turbulent events of the 20th century — including his service in the First World War, Latvia’'s declaration of
independence in 1918, the Soviet occupation of 1940, and ultimately his exile — he remained fiercely
active, always returning to the page. While Medins is best known for his monumental achievements —
including four operas, two ballets, and major orchestral works — his piano miniatures deserve equal
attention, revealing a more private, lyrical, and intimate side of the composer. In their quiet eloquence,
Dainas reflect his unwavering dedication to Latvian culture — a thread that wove through his life.



In Latvian folklore, Dainas are short poetic verses — whispers of ancient Latvia. Often passed down orally,
they may be sung, chanted, or simply spoken, capturing life, nature, love, sorrow or joy in just a few
distilled lines. Though frequently called “folk songs,” they are more than that: they are fragments of a
worldview, rich in metaphor and rhythm, yet resisting a single definition. By choosing Dainas as the title
for his piano pieces, Medins consciously avoided the conventional term Preludes, reaching instead for
something more intimate and deeply rooted — a name that reflects his profound bond with Latvian
heritage. He weaves Latvian melodies and harmonies into this music to a degree he himself may have
underestimated: although he claimed that folk music should serve merely as a subtle hint in the title,
listening to these pieces reveals a far richer presence. Beneath the refined surface — firmly grounded in
the traditions of 20th-century piano literature — lies a profound connection to his cultural roots.

The 24 Dainas were not conceived as a cycle. They were written across more than forty years, from 1921
to 1963, often in between larger-scale works. Some were gifts — musical postcards to friends, family,
and colleagues — and many were deeply personal in character. But together, they form something
rare: a musical diary that spans an entire creative lifetime. The Dainas grew organically over decades,
eventually reaching the symbolically complete number of 24 — a number that, perhaps, Medins
himself realized had aligned naturally to form a cycle reflecting the story of his life. The last Daina
serves as a kind of summmation, weaving together earlier motifs and even briefly hinting at a fugue.
There is something magical about such a lifetime work: it carries both evolution and continuity,
freshness and remembrance.

Reading Janis Medins's autobiography Notes and Semi-Notes while learning these works allowed me to
step into the world behind the notes. Many events — deeply personal or politically charged — left quiet
traces in the music. Some Dainas are light-filled and clear; others seem veiled in mist or weighted with
silence. Interpreting the 24 Dainas as a cycle gave me a new lens through which to observe the
composer’s life, unlocking a deep emotional channel as a performer. Thanks to the edition by Davis
Engelis, published by Musica Baltica in 2019, several meaningful corrections and revisions by the
composer have come to light. Particularly fascinating is the discovery of a previously unpublished version
of Daina No. 4, which reveals a significantly different structure and creates a whole new kind of musical
coherence compared to the earlier circulated version. | hope this recording offers fresh perspectives even
to listeners already familiar with the work.

Instead of detailing each piece individually, | prefer to spotlight some of the subtler elements — especially
the dedications, as 17 of the 24 Dainas honour individuals who played significant roles in the composer’s



life. By tracing the path of these dedications and the distinct moods of the music, | find myself following
his inspirations as they unfold through the story of his life. The remaining Dainas — including Nos. 10, 16,
19, 20, 22, 23, and 24 — stand without specific dedications, their meaning left more open, inviting deeper
reflection and interpretation in both performance and listening experience.

Many of the Dainas are dedicated to colleagues — prominent composers, performers, and educators
from the early years of the Latvian Conservatory of Music, founded in 1919 under the leadership of Jazeps
Vitols. It was Vitols who invited Medins to join the faculty in 1921, where he began teaching an
instrumentation class. His pedagogical career continued for 23 years and ended only when he was forced
to emigrate in 1944,

Daina No. 1is dedicated to Pauls SUberts, one of the most esteemed Latvian pianists of the early 20th
century. The piece demands both virtuosity and emotional depth. In his memoirs, Medins recalls that
SUberts was so fond of anecdotes that he carried a pocket notebook to record every joke Janis told him.
Perhaps these lighter traits only emerged once their friendship deepened, as the music itself offers no
trace of humour. Daina No. 2 is dedicated to Alfréds Kalning, one of the great souls of Latvian music, and
is rich in folk-like intonations — perhaps a subtle nod to Kalnins's own artistic legacy. Kalnins was a
strong supporter of Medins and offered warm praise after the premiere of his opera Uguns un nakts
(Fire and Night) on May 26, 1921, saying: “Just don't grow tired, just don't lose your spark!” These words
seem to resonate throughout Meding's entire artistic journey.

The lyrical Daina No. 3 is dedicated to his brother Jekabs, while the more dramatic and impulsive Daina No. 5
honours his other brother, Jazeps — both composers in their own right who, like Janis Medins, contributed to
enriching Latvian music. Perhaps these pieces reflect their personalities, but it's also possible that Janis
intended them as private messages between siblings. Daina No. 4 is dedicated to Ludmila Goman, a Czech
pianist and professor at the Conservatory. This piece stands out for its dance rhythms and virtuosity. To me, it
evokes the midsummer solstice celebration of Jani and calls to mind the ancient tradition of jumping over the
bonfire at midnight.

Especially tender is Daina No. 6, dedicated to Olga Medins, the composer’s first wife, who accompanied
him through the turbulent war years from 1917 to 1920. Military assignments took the Medins couple
across the Eurasian continent and back to Latvia — via Japan, Sri Lanka, the Suez Canal, Gibraltar, London,
and Gdansk — finally arriving in Riga on October 3,1920. In the span of three years, they had travelled no
less than 33,000 kilometres.



The pianist Lilija Kalnins-Ozolins is honoured with not one but two Dainas: No. 7 and No. 8. Medins
nostalgically recalls chamber music evenings at the Conservatory with her, describing them as “music-
making imbued with poetry.” Daina No. 9, beautifully melodic, is dedicated to Edgars Rode, a music
publisher who supported Medins and helped release several of his works. By contrast, Daina No. 10 has
no dedication but stands out for its unusual beginning, opening with a unison melody played in both
hands that evokes a folk tune. This is answered by a choral passage, lending the piece an archaic quality,
culminating in a solemn, reflective ending that brings the piece full circle. This cyclical closure beautifully
reflects the recurring themes of nature and life so often found in traditional Dainas. Daina No. 11 is a
gentle Nocturne that builds to a carefully crafted, vivid climax. Dedicated to Juris Krigéns — conductor,
organist, and public figure — the piece’s restrained elegance may reflect his cultural presence.

Daina No. 12, composed in 1944, stands out as one of the most emotionally charged works in the set —
bold, declarative, and almost final in tone. Though little is known about Ldcija Grauds, the pianist to
whom it is dedicated, the music’s intensity suggests she held a real personal and artistic significance for
the composer. With its resolute fortissimo ending, the piece feels like a farewell — marking the close of a
chapter in Medins’s life: his final year in Latvia before exile.

Four Dainas were composed in 1946 during Medins's time at the Blomberg refugee camp in Germany,
each one reflecting a different facet of his inner world. Daina No. 13 turns inward, with a darker, more
introspective mood, and is dedicated to Hugo Strauss, a colleague who continued performing Meding's
music during exile — an act of deep friendship. Daina No. 14, by contrast, reads like a love letter to the
composer’s second wife, Vanda Medins; the manuscript bears only one sweet word: Vandinai — a tender
Latvian diminutive. Daina No. 15 is dedicated to Dagmar Kokker, a respected Estonian pianist and
colleague. Finally, Daina No. 16, though without a dedication, shares the same period's expressive
language, marked by a darker intensity.

Perhaps the most personally significant dedication belongs to Daina No. 17, composed in 1949 in
Sweden. Having finally settled in Stockholm, Medins and his wife were expecting a daughter, and he
dedicated the piece to Bjorn Holmgren, a Swedish doctor whose care deeply moved him. In his memoirs,
Medins describes Holmgren as “an unusually compassionate and selfless Swedish doctor.” The music
flows freely, unbound by bar lines, with drifting harmonies and a quietly glowing melody — a heartfelt
musical gift, rich with gratitude.

Eleven years passed before the next Dainas — Nos. 18 to 23 — were composed in 1960.
Daina No. 18 is the darkest and most tragic of the set. It is the only one directly based on a folk song,



Mazins biju, neredzéju (I was small, | did not see) — a sorrowful tale of an orphan searching for his
parents’ graves. The music begins with a deep, resonant line that evokes the folk melody and sends chills.

I was small, | did not see

When my mother and father ceased to be.
Now | know, while herding near,

Where they lie, so still and dear.

On a white hill topped with sand,
They rest beneath the greenest land.
Rise, dear father, mother mild —

| would lift the earth so wild.

I will tell you, soft with tears,

What my stepmother commands these years:
She sent me here, alone to be,

To cut the shoots by the apple tree.

Now | rest beneath its shade,

As if near you, where love once stayed.
White blossoms fall silently,

Like tears of sorrow, shed by me.

The piece is dedicated to Hermanis Brauns, a pianist and accompanist in Soviet Latvia who dared
to perform a concert of Medins$'s solo songs during the Khrushchev Thaw — a small but meaningful
act of artistic courage. Daina Nr. 18 was premiered at the composer’s 70th anniversary concert at
the Stockholm Concert Hall by the Latvian pianist Guna Kurmis-Ernstsons, a devoted interpreter of
Medins's music. After emigrating to Sweden, she performed his works on several occasions, helping
preserve and share the composer’s legacy abroad. She is also the dedicatee of the dreamy and
melodic Daina No. 21.

All Dainas composed in 1960 — Nos. 18 to 23 — display striking variety and freshness of thought, each
crafted with the highest level of pianistic sophistication. Daina No. 19 features a solitary melody,
delicately woven through shimmering passages, while Daina No. 20 unfolds with serene melancholy,



its descending, sigh-like phrases evoking a quiet lament. Especially close to my heart is Daina No. 22:
modern in its musical vocabulary yet still marked by Medins's characteristic lyricism and deeply personal
tone. When he completed his memoir Notes and Semi-Notes in June 1963, he mentioned 23 Dainas —
with Daina No. 23 returning to a more traditional style, its flowing melody paired with a slightly more
complex harmonic structure. Later that same year, he composed Daina No. 24 — a final piece that
reflects past melodies and even briefly suggests a fugue. It serves as a fitting conclusion to a crown jewel
of Latvian piano music — a cycle that quietly spanned 42 years.

“Unfortunately, | am a person who simply doesn’t know how to work slowly,” Janis Medins writes in his
biography. Medins was a man of extraordinary productivity and attention to detail, qualities | have felt in
every phrase and structure of the Dainas. He leaves a legacy of quiet hope — that sharing his dedication
might inspire others to continue what he started, with the wish that the lives of future generations will be
somewhat easier than his own.

| feel deeply moved by his words and music. Returning once more to the roots of folklore, | am drawn to
one of the most powerful Dainas: Divéjada saule tek (The Dual Course of the Sun). It tells of a doubled
sun that guides the path across the sky, like two destinies intertwined in a single soul traversing a
turbulent journey. In its quiet symbolism, | sense a profound resonance with Medins himself — a life
shaped by departures and returns, carried forward by an unwavering inner light.

The sun runs a dual course —
It climbs the hill, then falls below.
And so does life: a dual path,
Though carried by one soul alone.



24DAINAS

Reti esmu sastapusies ar tik tiru, autentisku un dzivi apliecinosu
muziku, kas klausitaja iztélé uzbur svaigas un miglainas Latvijas
plavas, klusos priezu meZzus un kvélojosos vasaras saulrietus pie
juras. Reizém rama, reizém vétraina — s1 muzika atdzivina pagatnes
balsis, kas sakr)OJas folklora, vésturiskaja atmina un tradicijas.

Ka latviesu pianistei man Sis albums ir nozimigs dzili personigi. Jana Medina
“24 dainas” ir ka celojums musu kopigaja kulturas ainava, ko radijusi dzimta
valoda, folkloras parzinasana un vésturiska apzina, veidojot ne vien muzikalu,
bet ari kulturvesturisku un |oti cilvecisku saikni.

“Nevaru ciest neaprakstitu nospapiru” — si Jana Medina atzisanas atklaj vina
radosSo nemieru, pastavigo nepiecieSamibu izveidot melodijas no klusuma.
Visa komponista dzive ir bijusi piepildita ar muziku: kompoziciju, interpretaciju
un pedagogiju. Jana Medina muzs ir vijies cauri daudziem 20. gadsimta
vetrainajiem notikumiem — dienestam armija Pirmaja pasaules kara, Latvijas
neatkaribas pasludinasanai 1918. gada, Padomju Savienibas okupacijai 1940. gada un tai sekojosajai
trimdai Zviedrija. Neraugoties uz to visu, Janis Medins vienmeér ir turpinajis stradat un radit muziku, —
ceriba, ka vina piemeérs reiz iedvesmos nakamas paaudzes. Lai gan Janis Medins ir pazistams ka Cetru
operu, divu baletu un vairaku simfonisko darbu autors, vina klaviermuzika atklaj pavisam citu talanta
Skautni — loti personigu, intimu un lirisku. “24 dainas” klavierem atspogulo komponista nelokamo
uzticibu latviskumam, kas vijas cauri visai Jana Medina dailradei.

Latviesu folklora dainas ir viena no galvenajam mutvardu tradicijam: parasti isas poétiskas Cetrrindes, kas
ietver vestijumu par dzivi, dabu, milestibu, tikumiem, netikumiem, sapém un prieku. Lai gan biezi dévetas
par tautasdziesmam, tas ir kas vairak. Dainas ir musu gudriba un dzives pieredze, kas bagata ar metaforam



un Ipasu dzejas ritmu, — senas Latvijas Cuksti. Izveloties savu klavierminiaturu nosaukumu, Janis Medins
apzinati izvairijas no plasi pazistama apziméjuma “preludijas”’, mekléjot kaut ko latviskaku un personigaku.
Lai gan, péc pasa komponista vardiem, “tautasdziesmu citatiem manas “dainas” tikai gadijuma raksturs”,
mUzikas valoda latviskas intonacijas ir spilgti jGtamas. Sie skandarbi, kas raditi labakajas 20. gadsimta
klaviermuUzikas tradicijas, vienlaikus ietver sevi dzilu saikni ar komponista kultGras sakném.

“24 dainas” sakotnéji nebija ieceréetas ka klaviermuzikas cikls. Tas tika saceréetas vairak neka Cetrdesmit
gadu garuma — no 1921. lidz 1963. gadam, biezi vien ka atelpa starplaikos starp lielakiem darbiem.
Daudzas “dainas” ir |oti personiskas un ka muzikali sveicieni veltitas tuviniekiem, draugiem vai kolegiem.
Ka cikls tas veido unikalu muzikas dienasgramatu, kas aptver visu komponista radoso muzu. “Dainas” tika
raditas pakapeniski, lidz sasniedza simbolisko skaitu — 24. Pédéja “daina”, kas radusies 1963. gada, izskan
gluzi ka dzives rezumejums: taja ieaustas gan iepriekséjo skandarbu intonacijas, gan islaicigi ieskanas ari
flgas motivs. Tadéejadi Jana Medina “24 dainas” iemieso gan komponista muzikala rokraksta attistibu un
vina personibas izaugsmi, gan ari ideju svaigumu un pardzivojuma klatbutni.

Apgustot Sos skandarbus un vienlaikus lasot Jana Medina autobiografiju “Toni un pustoni”, centos caur
muziku ielUkoties komponista dzive. Notikumi politika un personigaja dzive ir atstajusi klusas pédas ari
muzika. Dazas no “dainam” ir gaisas un maigas, citas Skiet ar smeldzi cauraustas, ka ari dramatiski
pacilatas. Interpretéjot Sos darbus ka ciklu, man atklajas jauna izpratne par komponista muzu un vina
emociju paleti. Pateicoties Musica Baltica 2019. gada izdotajam “24 dainu” krajumam un redaktoram
Davim Engelim, ir atklajusies vairaki nozimigi pasa komponista labojumi un korekcijas. Ipasi aizraujosi bija
iepazities ar agrak nepublicéto “Dainas Nr. 4" versiju. Sim skandarbam ir atskiriga struktdra un muzikalais
vestijums. Tade| ceru, ka Sis ieraksts parsteigs un iedvesmos ari Jana Medina muzikas pazinéjus.

Veélos izcelt un aprakstit dazus mazak zinamus aspektus — 1pasi veltijumus, jo 17 no 24 “dainam” ir veltitas
cilvekiem, kam bijusi butiska loma Jana Medina dzivé. Sekojot So veltjumu pavedieniem, esmu centusies
tuvoties komponista iedvesmas avotiem dazados dzives posmos. “Dainas” Nr. 10, 16, 19, 20, 22, 23 un 24,
kuras nav komponeétas ka veltijjumi konkretiem cilvekiem, atstaj muzikalo vestijumu izpilditaja un
klausitaja iztéles zina.

Vairakas “dainas” ir veltitas kolegiem — komponistiem, izpilditajmaksliniekiem un 1919. gada jaundibinatas
Latvijas Konservatorijas pedagogiem. Latvijas Konservatorijas dibinatajs un pirmais rektors Jazeps Vitols
1921. gada uzaicinaja Jani Medinu pievienoties macibu iestades docétajiem. Ta, vadot instrumentacijas
klasi, iesakas komponista pedagogiska karjera un turpinajas 23 gadus lidz emigracijai 1944. gada.



“Daina Nr. 1" ir veltita vienam no 20. gadsimta izcilakajiem latviesu pianistiem Paulam Sdbertam.
Skandarba apvienojas virtuozitate ar emocionalu dzilumu. Sava autobiografija Janis Medins atceras, ka
Pauls SUberts esot |loti mil&jis anekdotes un ka Jana stastitos arvien jaunos jokus ving pierakstijis maza
gramatina. Tomér muzika humors neatspogulojas — “Daina Nr. 1" ir nopietna un dzili izjusta.

“Daina Nr. 2" ir veltita latviesu dizgaram Alfredam Kalninam. lespé&jams, ka izteikti jGtamas tautiskas
intonacijas ir ka muzikals reveranss Kalnina solodziesmam un kormuzikas dailradei. Alfréds Kalnins sirsnigi
atbalstija Jani Medinu un péc operas “Uguns un nakts” pirmizrades 1921. gada ziediem pievienotaja kartité
rakstija: “Tik nepagurt, tik neapsikt!” Skiet, ka 3ie vardi atbalsojas visa Jana Medina turpmakaja dziveé.

Liriska “Daina Nr. 3" ir veltita bralim Jékabam, bet dramatiska un impulsiva “Daina Nr. 5” — bralim Jazepam.
Sie abi izcilie skanraZi kopa ar Jani Medinu ir nozimigi bagatinajusi Latvijas mazikas kultaru. lesp&jams, ka
Sie skandarbi atspogulo bralu personibas, bet varbut tie ir tikai sirsnigi vestijumi. “Daina Nr. 4" ir veltita Cehu
izcelsmes pianistei un profesorei Ludmilai Gomanei. Sis skandarbs izcelas ar virtuoziem deju ritmiem un
raisa asociacijas ar vasaras saulgriezu svinibam, Janu vakaru un seno tradiciju: lekSanu pari ugunskuram.

Ipasi maiga ir “Daina Nr. 6", kas veltita komponista pirmajai sievai Olgai Medinai. Vina bija lidzas
komponistam trauksmainaja kara laika — no 1917. lidz 1920. gadam, kad Janis Medins tika norikots
dienesta LatvieSu strélnieku brigadée un daudzo parcelsanos rezultata nonaca aizvien dzilak Krievijas
teritorija. Lai atgrieztos Latvija, laulatajam parim nacas celot lidz pat Vladivostokai un braukt caur Japanu,
Srilanku, Suecas kanalu, Gibraltaru, Londonu un Gdansku, lidz beidzot vini varéja ierasties Riga 1920. gada
3. oktobri. Trijos gados Medini pievarégja vismaz 33 000 kilometrus.

Pianiste Lilija Kalnina-Ozolina ir godinata pat ar diviem skandarbiem: “Dainu Nr. 7” un “Dainu Nr. 8". Janis
Medins sava autobiografija ar dzilu sirsnibu atceras kamermuzikas vakarus Latvijas Konservatorijas zalé
un Lilijas Kalninas-Ozolinas spéli: “Ta bija poézijas pilna muziceésana!” Dzili izjusta un melodiska

“Daina Nr. 9” ir veltita izdevéjam Edgaram Rodem, kurs publicéjis vairakus no Jana Medina darbiem.
Turpreti “Daina Nr. 10", lai gan bez veltijuma, izcelas ar neparastu noskanu: vienbalsiga melodija saskuma
un sekojosa korveidiga faktura pieskir skandarbam arhaiskumu. Sviniga kulminacija un pardomu pilnais
skandarba noslegums, atkal atgriezoties pie sakuma melodijas, simboliski noslédz apli un raisa asociacijas
ar dabas ciklisko ritmu, kas tik biezi sastopams tautas dainas.

“Daina Nr. 11” ir ka maiga noktirne, kas uzvirmo lidz rGpigi izstradatai, spilgtai kulminacijai. Sis skandarbs
veltits dirigentam, érgelniekam un sabiedriskajam darbiniekam Jurim Krigénam. lespéjams, ka Sis



“dainas” atturiga elegance atspogulo Krigéna ka kulturas cilveka personibu. “Daina Nr. 12", kas
komponéta 1944. gada un veltita pianistei Ldcijai Graudai, ir viens no emocionali piesatinatakajiem
skandarbiem Saja cikla. Lai gan par Luciju Graudu ir maz zinams, muzikas intensitate liek domat, ka
komponista dzive vina ir bijusi gan personigi, gan makslinieciski nozimiga. Ar apnémigo fortissimo
skandarba beigas 31 “daina” iezime ari pasa Jana Medina dzives posma noslegumu — pedéejo gadu Latvija
pirms dosanas trimda.

Turpmakas Cetras “dainas” tapusas Blombergas béeglu nometné Vacija 1946. gada. “Daina Nr. 13" ir tumsa
un smeldziga noskana. Ka dzilas draudzibas apliecinajums ta veltita kolégim Hugo Strausam, kurs
turpinaja atskanot Jana Medina muziku ari trimmda. Savukart “Daina Nr. 14" ir ka maiga milestibas véstule
komponista otrajai sievai Vandai Medinai. Nosu rokraksta lasams veltijjums: “Vandinai”. “Daina Nr. 15" ir
veltita kolégei, igaunu pianistei Dagmarai Kokerei. “Dainai Nr. 16” nav veltijuma, tacu tas muzikas valoda
ir piesatinata un polifoniska.

lespéjams, personiski nozimigakais veltijums pieder “Dainai Nr. 17", kas komponéta 1949. gada Zviedrija.
Beidzot apmeties uz dzivi Stokholma, Janis Medin$ ar sievu gaidija bérnu. So skandarbu komponists
veltija un davinaja zviedru arstam Bjornam Holmgrenam, kura rapes un atbalsts meitinas Marijas radibas
vinu dzili aizkustinaja. Savas atminas Medins raksturo Holmgrénu ka “neparasti lidzjutigu un nesavtigu”
zviedru arstu un piemin “Dainu Nr. 17" ka “visai radikalu muziku — bez sadalijuma pa taktim un bez
tonkartas apzimé&juma”.

“Dainas” Nr. 18-23 raditas péc 11 gadu partraukuma — 1960. gada. “Daina Nr. 18" — tragiskaka “daina” visa
cikla un vieniga, kura izmantota autentiska tautasdziesma — “Mazins biju, neredzé&ju”. Neticami sapigais
véstijums par bareniti, kurs meklé vecaku kapa vietu, iesakas ar tautasdziesmas melodiju zema registra,

stindzinot dveseli.

Mazins biju, neredzéju,
Kad nomira tévs, mamin’.

Es tev teiksu, tévs, mamina,
Ko man dara svesa mat’”:

Nu uzgaju ganidam(i)s,
Kur gul manis tévs, mamin'’.

Balta smilsu kalninda(i),
Zem zalam(i) velénam.
Celies augsa, tévs, mamina,
Es pacelsu velénin'’.

Svesa mate man’sdtija
Pie abeles rikstes griezt.

Pie abeles piestajos(i)

Ka pie savas mamulin’s;
Birst abelei balti zied|,

Birst man gauzas asarinas.



Ta veltita pianistam Hermanim Braunam, kurs uzdrikstéjas Jana Medina muziku atskanot Padomju
Savieniba Hruscova atkusna laika. So “dainu“ komponista 70 gadu jubilejas koncerta Stokholmas
koncertnama pirmatskanoja pianiste Guna Kurmis-Ernstsone, kurai savukart veltita melodiska un viegli
sapnaina “Daina Nr. 21". Abiem bija lidzigs liktenis, jo art Guna Kurmis-Ernstsone bija emigréjusi uz
Zviedriju. Pianiste biezi ieklava Jana Medina skandarbus savu koncertu programmas.

Visas 1960. gada raditas “dainas” izcelas ar parsteidzosu daudzveidibu, domas svaigumu un augsta limena
pianismu. “Daina Nr. 19" ir vientula melodija, kas ievijas daudzslanaina faktlra, savukart “Daina Nr. 20" ir
izteikti melanholiska, un tas lejupejosas, noputam lidzigas intonacijas vésta par dvéseles sapém. [pasi
parsteidz “Daina Nr. 22" — muzikas valoda vislaikmetigaka no visam, tacu joprojam jutams Janim
Medinam tik tuvais lirisms un izsmalcinatiba. “Daina Nr. 23" komponists atkal atgriezas pie sev
raksturigam intonacijam un daudzbalsiba ievitu melodiju. 1963. gada, kad Janis Medins pabeidza savus
memuarus “Toni un pustoni, taja bija pieminétas tikai 23 “dainas”. Velak taja pasa gada tapa ari pedeéja
“Daina Nr. 24". Salidzinosi izversta forma, Si “daina” ietver gan dziedosas melodijas, gan flUgas fragmentu
un vairakas vilnveida kulminacijas. Ar fortissimo finalu “Daina Nr. 24" vainago ciklu, kurs tapis 42 gadu
garuma un neapsaubami pieder pie latviesu klaviermuzikas virsotnem.

“‘Diemzel esmu cilveks, kurs vienkarsi neprot [eni stradat,” — ta sava autobiografija raksta Janis Medins.
Vins bija ne tikai neparasti radoss, bet ari pedantiski rupigs — So ipasibu klatbdtne ir jatama katra “daina”.
Komponista muzikalais mantojums, ka ari autobiografijas prieksvarda teiktais dod ceribu, ka vina muza
ieguldijums Latvijas kultura bus iedvesmas avots “citiem, kam cel$ vieglaks, lai vini citigak izmanto visas
iespéjas un lai rGpéjas par latvieSu muzikas turpinasanos, spitéjot pardzivojamam laikmetam”.

Mani dzili aizkustina vina vardi un muzika. Nosleguma vélos pieversties folklorai un citét vienu no
spécigakajam dainam: “Divéjada saule tek”. St saules divéjada gaita visspilgtak raksturo pasa Jana Medina
MUuZzu un vina dveseles divejado likteni, ko caurvij iekséjs gaismas avots.

Divéjada saule tek,
Tek kalnq, tek leja;
Divéjads mans mazins
Ar to vienu dveéseliti.
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Communication with the audience, coupled with a talent for creating a special
concert atmosphere, has taken the Latvian pianist Arta Arnicane to a wide variety of
performance venues across the world. Her ability to win listeners'’ full attention,
combined with the warmth and intelligence of her programmes and ‘
interpretations, allows her to fascinate both small gatherings and large audiences in \
concert halls such as the Rudolfinum in Prague, Teatro Coldn in Buenos Aires and
Zurich Tonhalle. :

Born into a family with a strong and longstanding musical tradition, she began
playing the piano and composing at the age of four. Supported by numerous
scholarship awards and eminent artists such as Norma Fisher and Homero
Francesch, Arta has studied in several countries and graduated with
distinction from the Royal Conservatoire of Scotland (2004), the

Latvian Academy of Music (2008) and Zurich University of the Arts

(2010 and 2012).

Her professors Teofils Bikis, Sergejs Osokins, Norma Fisher and ;,
Homero Francesch influenced the artistic development of Arta's
personality and guided her into the international music scene.
Arta has won many prizes at international music competitions,
including the Vianna da Motta (2001), Premio Iturbi (2010), and

Prague Spring (2011), to name but a few.

Arta is especially devoted to creating thematic and narrative programmes, as
well as to the discovery and performance of rare repertoire. Immersing herself in
Latvian piano music — and especially delving into the works of Janis Medins —
marks a significant turning point in the pianist's concert career. With her
interpretation of 24 Dainas, Arta Arnicane reveals new facets of Janis Meding's
masterpiece and inspires listeners with a fresh perspective on outstanding Latvian
piano music — both at home and abroad.
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Spéja aizraut klausitajus un radit ipasu koncerta atmosféru ir nodrosinajusi pianistes Artas Arnicanes
koncertdarbibu un pieprasijumu péc makslinieces radosajiem projektiem Eiropa, galvenokart Sveicé, ko
maksliniece izvéléjusies par dzivesvietu. Interpretaciju dvéseliskais siltums savienojas ar izsmalcinatu
inteligenci, laujot muzikei sasniegt ikvienu klausitaju gan no skatuves lielas koncertzalés, gan Saura
kamermuzikas cienitaju loka.

Arta ir studejusi pie ieverojamiem muzikiem — profesoriem Teofila Bika un Sergeja Osokina Latvija, pie
Normas Fiseres Anglija un pie Homero Franc&esa Sveicé. Ar izcilibu ir absolvéjusi Latvijas MUzikas
akadémiju, Skotijas Karalisko konservatoriju un Cirihes Makslu universitati kopuma iegustot Cetrus
izpilditajmakslas magistra gradus un studiju cikla nosleguma Cirihé tiem pievienojot muzikas
pedagogijas magistra diplomu (2012). Patlaban Arta pasniedz klavierspéli jaunajiem talantiem Cirihes
MuUzikas konservatorija.

Arta ir seSpadsmit izpilditajmakslas konkursu laureate un neskaitamu specialbalvu ieguvéja. Ipasi spilgti
vina sevi pieteica 2010. gad3, iegUstot augstakas godalgas pianistu konkursos Sveicg, Anglija, Polija un
Spanija. Vel péc gada Arta kluva par starptautiska konkursa “Pragas pavasaris” uzvaretaju, kam sekoja
virkne piedavajumu uzstaties Cehijas un Sveices pilsétas rikotajos koncertos un festivalos, batiski
sekmeéjot pianistes starptautisko atpazistamibu.

Artas Arnicanes solistes repertuara ievérojama vieta ir Volfganga Amadeja Mocarta un Morisa Ravela
opusiem, kas makslinieces izpildijuma guvusi klausitaju apbrinu. Pievéersanas latviesu klaviermuzikai,
1pasi iedzilinoties Jana Medina dailradé, iezimé butisku pavérsienu pianistes koncertdarbiba. “24 dainu”
interpretacija Artas Arnicanes lasjjuma izcel jaunas Skautnes Jana Medina meistardarba un iedvesmo
klausitajus parsteidzoSam skatijumam uz latviesu klaviermuziku — gan Latvija, gan pasaulé.
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